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Tribute

Akbar Padamsee
{ sy}
Last siofith saw the deinise ol
Artist Akbor Padomscee. who hos
biseepy emtedd o the art world as one of
the ploneers af Modern Indian art
- seho Bl managed w0 remain
Flere :Jx experimental and
individualistie in his wutpit,
| SYRTRET A ]:.l'\'l‘ L‘Ni'l‘”t'lf IFi I-I“
genres of Ddian arr, ranging from
nils to plestic emulsion to water
colour, printmuking, scalpture,
l.l'lllEI!Il!'F' :._:r-"lllllll'.‘-. -1II-1I
photograpliy, he i known to hive
esceelled ihall of then. Tn His varly
1‘|'|."|]r"-, ]lil‘ urrl'im ﬁt 1]i|h raste”
were expressed in lindscapes that
dipieted g quiisi=spiritual style of
depactivi, iz oils have been noted
firr l|u‘:|rd1'|'-1]|ulul|ltlu|:u'll::l,' ax plso
luminescence while his drawings
exudel grace. Known for his choiee
of  sombree hoes, he mbued s
works with a rich poetic quakity An
arrint who has ridden across all
getres, Padamsee even tried his
Biaradd it filin rl|..|.||.|l|!:; which were
animated with his  geometric
drowings. His luter works were
arvund the lmeman figure
Thee Iate artiar wias the winner of
gevernl  prestpious awards  both
nathonal and international,
im'lluhrlg the Padme Hhushan in
aoto, the Lolit Kala Akpdenn
Medal, the 1D Hockefeller
Foundation (1965), the Lalit Kala
Roton Puraskar in 2004 il the
Inilash Lalit Kole Award in 2000
The artist away in
Coimibatare at his eesiidence
larimer suitiftesy

passied
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Dev Borem Korum

11 Battiar y-2 Falwwiry, 2020

i) Carrpris [iem At Gralliory, Mipemrde

Dev Borem Bomum - a tribute
solo  exhibition by prominent
artist Mohan Naik opened, The
concept behind the exhibition was
Mohan Naik's iy of  expressing
Jis hr,lTiTulir to his fans and well
wighers of over the wvears by
dedivating this show 1o them and
visuring thet the experience they
have continues o veniain’ [wth
warm  and fantasne, His  Jores
i'tl”l'{'“llll ol .'|rn||||11 [1IR] .'LrI“L||‘|h
itchnles oils as well as serylios apd
firr those familiar with his are, it
brings 8 veturn of the brighter
viellow and orange hues thar his
alder works were renowmisd  for
Detall 0 each work and' his
simplistic tithing of the art allows
everyope o wrderstand arnd makee
|Jrr1n|m1 serse and meaning when
viewing thi shiow, The event was
weell arteridid by SUPPRrTers, I'||rl|.irjr'
and by those who hmve had the
pleasure of  belriending  this
extremely humble and down o
eartl artist.

India's Signature Art Platform: India Art Fair

At Oiverves Syidicate

artibserverinda ;.‘;1I|lll|.l| T

Pl e Aot Fair, Dbl 26020 05
reflection o the country's fas-
lJl"'l-'L'J”l..lillE_‘.' arf scoree [..1'1'.' '.Jl.':]t'l
venrs, the Foir this time drew
together galleres, artsis: private
hflllllrjl.'ll:lllllh‘l'lll[l.lr.!l! CVenis 1I'|“I arl
sliows both indoors and outdoors
By its very mature, the Fair Dl
hl'l:rllgl'ﬂ tUHt'tilL'r JUI. il.1 .IrHi
interiathonial irt lovers I|u'||.||'r_h' thie
lotest developments in Indion as
well as South Axsian art
Some of the highlights of thas
:r"'ilrl‘i' ‘||'|||i'r .HII._" |FH'|||||JT.‘1I IhF‘ ﬁ\{lr'l\..‘\
ol Tsraeli artist Achin Anzl, who s
-ulllanu'l:ml hll..' e .'i-n-m]ipull.' Arts
Foundution. He presentid an LED
projeci eomposed of  fines. Also,
among  outidoor projects  were
\'n'“l"l'ﬂ- '|'|'|‘|F||II"|| |1‘||' T"H" IHIE'IH'\ H‘I
Charles Boudelnire's enllection of
poeins, Les Fleurs du Mal of The
Flowers of Evil, and Anita Dube's
mernl u'ui]nurr A speers of
moclern Dy were exhibited i the
worka of the internationally
avclwimed ||||.-s:-ha1‘|.|||'|||'l' "rl.:rlm
J.'le “JI[IL |ru]r ‘llll“.l'l !]fL'IJ.lllt L‘
instullation. OF
waos HRathin
"‘Wofunct

i interncbive
specinl anterest
Burman's work
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e Great Masters e

Sparks in the Paintings

1 try to apply colors like words that shape poems, like notes

that shape music.”

Josr M paimsed through protiard
satlness i his :'.'I'lltl.il He always
loched for some Kind of tension in
poictry. musie. archiweture and
sotndsin the envirommaet; suich os
creaking - of  wooden cartwhools,
foatkteps, cties in the night,
crtchets. Intervsaingly Mird saw
1 i every object be ita matchion,
i igi]l':'llvm' a lewold I:Iltltl!._"hl: thint
thisse hh_]ﬁ!.'i- gontom & secret |ife
|'|I1Il.'|-'l more  intense '||'|Jl|\ CUrtamn
humans, He found a pebble on the
el more i motion than the
prevplie bithing there, These Kind of
mionvements that be considered
i_‘l'll"l.""-.\L waere tl':l'll\l-'“.l'l_l mn I|I"|
CANVRses r:‘-\:'-lnhllng :\]1.'“'1-.- H.'"""H
Nt speace

Jomm Mird eonsidered Tis studio ke
i Witchen garden where Like o
gardenet he pruned to permit the
plarits o prow. He believed i
workmyg with great putiones and
permitted  the things ke
nntursl conrse Larafting, witiring
and waiting for plint to give fruit
and then watch the fruit ripe was o
preicess that e allowed to happen
to b cremtion on canves More thun

= Joan Mird

Giolidy Mallasira

grldvrmalhotraignmilsom

the Sarm on the canvas it was the
spark that it gove which compellid
iy to look ot his prece of art agmn
anel mgain and enjoy it differently
every time. 1o bis words, “More
than thet picture sell what connt=
i= what it throws ofl, Wwhot it
exlules. Tt doesn't matter if the
preture 18 destroyed. Art can die,
what matters is that it shoulil have
sown sl on the carth, A plcture
st e fertile, [tnmist give bieth o
RO

One can see this b Flarfegum’y
Clarnrvad pointed by im in J929-25,
every ohject mothe punting 15 inn
set motion and giving a rhythmi
et that does not permit the
eve torest atall,

Acearding to Mird, vou shioild T
uble 1o discover new things every
rire you see in Bur you ean lockata
prcture tor o seek and never think
of it mEain. Yoo can dlso ook st u
preture for a second mud think of i
all your life. That wis Joar Mird

whose puintings  relense  sparks

whin you obserye them

Hardepuii's Cormval, ppsd b=, by Joan Mueds Trmyee Cortesy s Joan=Sdiroone

Fiistan - Subig Yooy L

Architeetural Spces.”

I its show this year, there wiepe
210 gallery participants from 50
eountries Another lighlight was
thiant for thee first time, visitors had
the opportunity of taking puided
tois  ardaind  the exhibition
(Ml & 1:|.|||'|ir platforem’ fur
dinfopues omd disenssions, Lnidio
Art Fair featured a momber of
ATLIst ‘|'|ﬂ."*li'||||.i1|-”r'|3‘l.. Hil'”il-‘i'llll
lewtures und conversations iermss
theart world. Taling place in the
rewly envisioned  Auditoriom
spunce, thire was o programmne
celehrating eritical
experimentation and the
incredilile work of  artists,
curators, eritics, eollectors amd
istititions n Tndin, South Asia
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Riya gets the Prime Minister's National

Children's Award

Wiva Jaiint was honoried with the
'rame Mimster's Natenal Bal
Shakti award at Rashtrapati
Bhuvan by Homorable Prosident
Ramnath Rovind. She met Prime
:\I.lﬂl."h‘.'f -H-ll'l'i N-IJ['L'“'I:'U. ."LI'.“‘.ll ut
the Primie Minister's residence
on Junuary 24 and ottended the
parade in Dol on Jonuary 26
Fow this awarid, # children are
selected  from all over the
l.“l.”l“'}'l it l.|1 '“.'IIH.'II I{I}'ﬂ !l...tFI
[eaer ?\ilu”l"l.-".l
Pradesh. Hiva hos recenved this
award e the field of arts and
culture

Wl"t'l'h.'li froin

Wiy Jubs ol S hassgli'y O
Hlirie

Tl ill-'|-|| will

liles Foreslileiin Plamieb s g

Twiis overjoyed to meet t'.héyuuns budding painter Riya Jain

today. Riva has already won global recognition for her work
anil we wish hnnltmmnhtbemnmcumn.

Narendra Modi
ﬂnmdrlmmll Jan 24
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On =27 January 2020 Artists celebrated the spict of Republic Dy by
I|n||1|n_(:r Livie I"ninnn]_{ \‘l.'nrl-;uhn;u at Rose Garden Under Pass, Sector=17,
E"h.quuhg:u I 0y was 1ll'_}:‘:1ll|u':| P;:.' L']l.nnli;:n'l\ Lalit Kala, In Picture : Hajesh
Siwach

Live painting by arose Amgali Mittal on i6th Janyary 2020 during
"Teivimph of  Masterwork: Cur National  Price- edition TV an art
exhibition of paintings & Sculplures (4 Tan 15 Janh hlr Curntor Rishore
Labar & NDMO was held i1l.|.'||:|1.|th:|hl.1. Ay inner cir le, Comrannghit Plisee,
New Delhi
Lo ppectuire

Aol Tati, Kashore Labar, Angahi Mittal and Gurdesp Singh

U By

Iy the World of Art, Mondka Chugh orgamised her 152 Solo Show of water
colourson | 5=18 January, 20200t Artmosphere Galleny, Lodbinng

rondh TSR

1 ISl
'”L'».f-n.-.-: e

Contral District Teany, Delhi organizod o voter awarcicss programiio
Matdata Mahotsav at Ramlila Maidan’, Near Delhi Gare, New Dolhion
L2 S0 | e jo |hl‘ IIJBII '|H'|-'||I|_E :I-'\-'H.'rlllll_'q'i'lL'l'rirPll:\ =Ll .IllH']le"’_':'I'I”'II-IHI'

et

Wil r||.'|.l||_|_=,'||ri|Tt'1.| lr:. the Chief Guest Dy Hanhie lelgir. 1AS,
Elvetorn]l Officer, Dellin ard Msao Nidhi Srovastovi TAS, DM, Dellin Live
painting, kite flying amd other cultural progemmes were held. The
programme was curated by Mre Rishore Lobar, More than thivty senior
aned upenming artists pirticipated in the Tive painting and exjiressel
themselves on oonves lighlighing the importance of  voting inoa
democratic provess of elections. Their paintings were  disployed ar the
I""l.'ln'l]-.'nnngluu'-7||nr|H.‘-:::'__'H'_".l

Celebrating India-Bangladesh Printmaking

Printmaking Is o fascinotlng
il of” creativie exprission that
has pot only survived the test of
tirme bt olso evplvid through maony
ciltural and technological changes
However, this groat trncdition o
art, whivh reguives a high level of
cxpertise, largely
overTooked by the artwordd and hos
been unlinowr 1o the Enadin public
as an antonomons medinm of art. [t
was ampurative to bring  this
I||.|."|1|||||I {11} |||I||'|.|i_"!|r .||||.| ]Fllljil
|4|'_:';l_'l' narratives that allow
printmaliing  practitiohers  from
difforent parts ol the world tocanme

|i.! " |||,'|:'ll

together
This was the idea behimd the cross
horder art project, Confluenee
{'l'!l'III:!lLII_‘L" Inclinn = H.ll|g|:u]v-||
Printmaking. Organised by The
Lre Route and oo curnted by Mrof
Nisar Hosspin (Dean, 'I":u'u!l_‘.' of
Fine Art, University of ik,
Bangladesh] amd Lubng Sen, (Art
Cwrntor and Founder of The Art
”11Il[|:_ :\rl'“. I.]i'ul.l_ the
et wis utider the falalis waily ey
of  “The Multiple Epcounters
Crroup of printmakers comprising
vaanda Moy Banerfi, Dattatreyn
Aple, Kavita :\.I}..il, Muti Lharoain
atd Susharitn Gl

Nisar Hossain, Dean, Faculty of
Fine Ave, University of Dbl ond
Co-Curntor of  the  Confloence;
tilhs the printmuking in
H;1r1p].1qlr-s|u

Printmaking in Bangladedh |8
profonidly entiched by the
contribution of several
internationally

Liviha)

bt

avelormed
Banglodeshi artists  who lhave
earved o mehe for themselves in the
H‘Illll!.ll. art warkd, We gre Bsrturite
hn]u}' tor inherit an nesthetic, which
is an wmalEmation of the West, the
Far East and our own hentage
Along with them several talented
uperiming artists live extended the
dinlogue  further through  thidr
whdpuiry mec the moediom, The dhow
wivie thie Viewer an apportuiiy o
witness  this nyx  that
detimes printmaking o Bangloadesh
tewdiny

Mes Shruthi [direytoe-
Collection Musewm nitiative said;

The Exhibition malees possible the
extonding . of

pelevic

t“h’ll "

educational  anid
democratic opportunities to both,

thee wrmmrtiated amd thie enthusia

aik=ll ] 'I”l'l“”.:ﬁ.. L L

ad] Vsl Art Glallors & Chpen Palm Court, Now Dl

My Clwierver Synidican

Irl“:'“l TV ARk k"12'l|||1 (ML)

Ll I-l-n:,'_lll

el Trostoe Asian Foundation

Liadsive Seii , Duipatior froma) Linlls

alils: the alternative possibilities in
4l't-|1rll||.'l11.; T the upinitbned, this
stgnificant Exhibition of selected
wiotks allowied  thie exploeation of
various prntimaking traditions ad
the  unparalleled  contribution o
this field by the Bengal Master
Sorvnath Hore',

Anandn Mowv Banaryi, Tndia, tallied
absout the project, is o member ol
Che gy isory pompmipee

thie Conllnenee,
whiels wiis a pliaee whisre two rivers

True 1o wiiril

met, this exhibithens il o fine
seldvction of 12 artists, each fron
India and Bangladesh who

presented o contluence of  body,
mind and soals. Art, coltvire and
aports the thiree mujor wings of a

Forramweind Doforreaissnal i Gasliey .-'|'III|_L.IIII Sugl, Clunrrai Lalit Bl
Ulttaen i liar e, Mimiatier Press Bangalibesdy High Conimmsajon -
Hajos Seth) aoad Threcior NUMA

Farld Hiwsan, Calrmimn
Nibwaiin Gioadanavul

Wiwar Hosspim |, Ciratan Trom Habeg lades]y

Ej.'l'ln'ill ”lglil J?I.'H'r'l'l'lr .IIII\' 1w

I.II?IF'I.JLT"‘\ illfﬂl aue I||ll1|1|.|.!l.'l|.l.l.'r III-

shiow ol prints has certainly opencd

up o pragmatic and  broaid
porspective’,
While urt ean exist withour o

ke, artists |""'”t."' oin 1 suvive
without . Copfluence
siteeri eflort from our part to bring
printmaeking out of s relative
obscority and ambiguity, As

Wis o

thought, feaders ol theart workd| it
v our respansiElity oo promote
artist= wlin, t|1:'llllg|1 their l|!a.-|u.|:|?;
cormmitment, rx|:||lrl'|| the domvig e
ercative potentinl of this mediom
and elevated 1t as an independent
art form’, said Lubina Sen

The Muysterious Strength of Anthropomorphism :

A Lighted Installation

The revent dravw at Delbi's premier
it gallery was a light installation
by netist Risalay Vora. Translating
ths Connie pt o r||:||||.r|,||r1 ey’ or o
method for projecting Ghe's
teelings on an environment, Vora
hid gripped viewers' imaginations
with o wnbipee He-binsed ervation
that was lust viewed under lights,
at Indin Flabitat Contre, New Delhi,
from E8ih
January tll 1oth I'r'|‘1|'|.|:||'ll..

The work examined newer ways of
using Art us a therapy for the
I dts mamdfold Lavers, the

where It Whs DR View

biruised
artworl revenls the inportunte of
the psyehologival impact of ar.. To
vt B odes elearer toeven the Lt_'.
viewer, the artist Ivas chosen ] fris
art tool, "The Line whilch s bien
arranged in several configuratinns

with the lines crossing and
ilasemindting, giving the
Impression of 0 owxon of  *orks,
when actoally, the lines lead

now e

The artist stabes tlat ik Muose for
his creations is the power of music,
artistic sources aomd  [iteraturee
Seirred by thie wdew of [riging art
tor the public, Risalay  began
reachimg out to youth through his
rentions, by sdorning the walls of

i =11 Frhroare ko
s B e

e Dol Flabinar Ceneie, Now Dl

Himalny Veirn peesients g e sporientin] art sculptape thor s beist viewed whon fighteid up

Mumbiai's wightelidbs, Rllowied by
an womie instullation (0 stuinless
steel setupoar the Essel Group's Fun
H!']"llhhl Prennses.

An oartist wha likes his viewers to
cone bl for nore=losol nt his works,
T wirges thaem to view' ort in relixed
ad concducive  environmuents in
order 1o denive e fall potenrial
"ln'll.ll'll. o radinte of T|:|r|' ) sehool of
Art, hius made & caveer for imsell

in Advertising bolire turning his
\lp;ilh fin |'|ih ril | Ill'\.l.", vrisative art,
where e has today, - esmablished
himselt’ as o moaster who has been
aeclaimie both at horme andd shroad
His
viewers with o telling  messagis
Lines  are there to poide, oot
|]I5‘Ilrl‘

ARTinfolNDIA.COM

vurtent worle inspired  his



Art Under a Joint Umbrella
A Pan-India Art Show

R=1% |11||II|I!':'|'. 20

Suthlves Mussinimlar

) Talie Kala Aldemy, New Delhi

A group show of 95 artists pan-
India was held at the Lalit Kala
Gallories 1=+, aptly tithal "Contom-
plative 217" displaying an areay of
mlents Heightening vhe appeal of
the show was an inspiring nessage
by Shri Pachirne, Chairman, LEA.
The works of Anjali Thipa had o
vealistic appenl with strong brish
strobes,  rendered in o brilliant
l'IIII.I"IIL‘. BIE Bodade. of  Indorse
showesd the tonel strength of white
in his graphic forms, while artist
J.L::.'|.1.r;||-..|-u|1 .l'.l.‘lh't.lill created
upmmatched softiess of form in his
grivceful feminine Torms horking
buck to another era. Kanu Parel
essayed in strong horizontal amd
diaginnl canvas division with lnear
patteran in the farefront of his
i'igllr..:l:':u' Lagc l-:LJru[l. While h}m!ml
division miarked the latter's
ety with  Rishore Ry the
emiphusis wins on g fresh ale ol the
Hrishng Leela theme in g oblong
framewaork Artist Lomesh
Bowlhalsar of  New  Jersey USA,
IJlll.Il'll Ill.'"]”'llr"' ﬁgur‘t'.ﬁ 'r'li.‘ili
nareative undertone alongsidie Onie
must make a0 mention of  artist
Madhvi Shorma's mixed  media
work which exhibiteal & delighittil
wxperimental side Muliesh Biole
muanipiloted e ministire art to'a
new heighit in the Toe of Iircisy
and  absteacoon, Nawal  Rishore
gove rhythm and movement
theough 5 cublst style to his
merging colourful forms
Ranmachandra Kharitmal's
storyielling  narcitive on corivis

Llospiippiaed frodm l'q,,l-: i

stibhei s awmdariaemsl oo

Srtp Vigenifer Sharma anid Navwal Kigtwore

Tk soveral admirers: as ilso Adtist
Ritw Chopra's landscape of
mvstical largeness. oo Prakash
Borude's works one witnesasd the

eternal attractions of ity forms
ovon s Shighhads Bhosale mamaged
to plonty youth and femininity
with her expertise. The rhythimic
vontiont of the wolks of Sushila
Bodade celelmatod :l.-'|||.||:|1 imoa hix
and  Varsha Kharatmal depicted
lotus forms with sensitivity For
artist Vijay Jndlos, child Forms held
a fuirytale ocovre. Kharatmal
visunlised the mony possibilities of
the Torus form,  Thi sculptures in
winid, and  mixed  media
l]lhilll-'ll_\'l'tl mTEn=e rll.l'l“l."i-ll'l]ii{_'l illlll
powierfl expression even is ope
witneased thie works ol artists
Gunésh Sharma, 1D 8 Mayoor,
Jitenidra  Sutar, Jiendra  Vegad,
Ulmiesh Viarfat, While elemn Lines
wWere \.I"-!Ill.l' in Hlll'hll'l ‘HI-.HII'I.EII'I.“
wisrh, one adibired the composition
of Vinavak Hampare, misvement in
Tendrn Sutan's horses and the
rhvthim in Kapdl Kapoor's polyier
and metahic works., The exhibinon
drow. positive  meviews: from oll
||1|.1:|'I|-rx

ST

Chadirinnn Lalin Hale= Uttam Pocharoe and Partlcipiints

India's Signature Art Platform: India Art Fair

wind neross the globe Also, BMW
Group's Head of Cultural
Engagement, D Thomas Girst,
aml Curator of 1'he .";:11!}.' Warhol
Mitkewmy, Jose Carlos D, shired
lesser-hnown  focets  of  Amdy
Warhol for visitors The |4'ru1llr
1978 BNVOW MI Art Car which was
hianndd ‘painted by Warhol, was on
exhibitiom

The Inidinh participants
1'|J.u!.:|1l i greeat lh'ul ol pEtenTion

w i

Mesmwrriman] By the clmmggmg enlimirs of
Uaplin Bl iissiigg

W nt Shrine Empire had
superh experience ot the fair
with a great mumber of people
who visiped atd showetd interest
i the practive o the artists we
were showing. There were 2 lut
UF questions, interest and love
tewinds the artworks and it
ented up bemg quite o fulfitling
vxperience =Amikite Tamga,
Director, Shirine Empyire

'Our experience with TAF-2020
svias inedevd great with wide
appreciation froam Kt
Frater ity ahouf our Artist
sielection, wiorks ard Tispilay,
Also few ol our Arist
artwerks, are mnossitive and
nesver seety before contemporary
wirrlia We woulil love 1o see
e coiemporary wrtwoil
fiscus at the show going
forward’, = Sagar
Metta Contemponry

included Sadhie Patwardban's
Light Rain [2018) presenting a
raim-winshed  citvacape with  an
.'u||-:l!u|1g|'qllhu'u| ﬁgun- with his
chnractertstie shoulder deaop. The
IAF s fogadic, CUWETTINT thres of =
exhibition tents depitod Sameer
Fulavoor's work, titled " his s Nod
a Sl Life'. An intercsting o
Pichval Minfatures' thi
intriddoced artwork based on

Wik

Ih|_1.'|r«l]|i!l}"- rradition, “The other

¥ P e
o' ' s g .

el Crufts Uimnol (8 TAT

e
ir

AOCA=Lamw of Confemparry Are g TAT

Tts guine admirable w see low
the Inddia are fair b= growing
vy cach yior, giving b great
pilaticrm to all sorth of
walleries, is-artisos and the arr
hiasiness inan exceptionnl way,
We e very happy to be
Invelvid in stieh groadt event
wndd Tocildng frwird o grow
together with its pregress.
NWisltg every o a great
puccess and alromdy Tooking
fiewardd for the nest fair 1o
conw’. Cheers! <Skivin Hagora
ZOUA - zone of conlemponiry aet

“flrh“:{ |.nr.‘—h|:rg 'HI'IIlI"HlI'I't‘ “1
(Mafur Herlin,
coarried forward the artists theme
of spatial experiments  that
prodded viewers 1o look for

Fliasson, [rom

multiple perceptions,

Fimlly, the boskshop and café on
the Faivgrounds had spmething for
CREEYOLE to savour and for friends
nrid i||':|l|i1'tlitur|t‘!.'a b et A
exchmyge notes with one another

Wi are always excited to be at
the et fiy, this year too the
vxpericnce was wonderfil,
THiere is i comstant streant of
appreciative public, inelading
children. The IAF team wap as
el ptial e sxbwarys’. ~Radhiha
Hhariet Raw, Hon, General
Seceedars, Delhs Crafts Cowncil

We hiave been exhibiting at the
Lolba Art Fair sinee long, Oup
expitrience with the fair hos
beeh very ehriching. Art Fai is
# gronw] cCCRSION T see 8 gErenat
variety of art,mest
protessionals from Tndia aml
abweied il expand oun
network [twas'also good ter be
ot il plistiortt with institutions
sl resetnms than sharve simifor
vistons. It was good to see 4
pereat niber of. public and st
enithukiasts froim the city
muking visits' <Dy, Chithm K. 8,
Curiforial Associte TThe Craild
Art Gallery, Mumbal & Alibaug

Tha Crudhid Ay Caalbery G TAF

Portrait of the

I Februnry, S0En

Spirited

i Amphitheatre, Indian Tabitsr Centre, Now [elhi

."|.:||.u||-!I|L-—\[1:rI povrtrait pulnting of
artists, orpmnized by members of
thi College o Art Alumm, took the
city by storm

Ernssewationn s peummen went hapd-
in=hand st Amphithestre, Tridion
Hibitat Centre  whin d goips of
catablished arvnises whoo call
themselves the "Cloud in the Box'
(CITH) group formed by memibers
of the Aluwmnpe of ('uilr;_p_lrn!' Arte,
held nn on-the-spot portrait
phinting oF fhmed artbses in sitw, in
a live shiow, infused with the core
abjective of Ipitieting and
enhancing  dialogues between art,
its imabier andd the viewers This
[II'H[IIII!I.IIII'I'I. hH‘\ 1'"'
forefrant of holding unbgue ot
programmes oh live stage
platforms earlier, bur the portrait
paintingE event wias a opesot=a-lined,
evel for thearganiders

This popeering art initiative hehl
hn ]'-l.'l.lt‘Lllal':l., famed
'H.'!I'htl”lllili{':_ suich n8 Sonal Selyeal,
actor o author. Subie Malik of
Partlarmm fumes, ns subjocts for

e b

LIRS

portraits sitting on stage and being
painted by a group of chosen artists
Amilt Srivastova, Vandana Kumari,
Hiswis, Hl:rlliqrrll

Tirthankar

Fumibir, Kuamal Koo, ool Jesisd
Mulanmi, m full view of an admaring
public, who too, took up the
irsitiativie and hegen sletching their
LR |II':|..'\|tl.'r'Flir."|.'l“~

Thee event had dreawn towrethir an
'r
l"l’“h'!-*.-['||'|;|1".|-l l_'II!_':HIl"I'r:'\-l III'“.‘I
mdlustry professionals, fshion and

sudi¢nce of dodtors,

finanee honchos as also leading art
practitioners, such as Anandinoy
Banerjes, Niren Sengupta, Abhina
Db, Mala Sapra, Juyesh Diesad,
Waved Alhtar, Prashiant Solomon,
Naren Railmal, Adit Dave, Hemann
hhandelwal Probir Durt,
armong athers

I:":r”uwn:k; the FUREWEY sUiress ol
this ualden veriture, the organiders
have andounced that the
fortheoming event will be held fora
day, five months
culminating m a fve=day At
Exhibition, ar the same venie The
eviel  wis nur;[_ulriutl h_'l.' TH,
Chintels India, Cottons & Satins
ard Ol School Films

The next event is schedoled for 7th
Murch, gttty o keep the date free
andd come by vour hand
discovering your hidden talent

II.IJ|.|

HErossy

II‘hIITll Ei'l'l Ill |"||I-II e

The Symbolism of Artist J. Swaminathan

A retrospective exhibition of L Swaminathan's exhibits
his creative from the sixties to the nineties era

S Jamrary, e

Sulthra Mazumilar

an Suffronart, New Delhi

Ko fer his symbilie vepresentation
wil e |||r:-u|,ir| |||4- himsae colonirs of
yellows, reds, proens aml hroans
Swamlnathan  plays the gonwe of
i his art. Ko for his
gonimietpn fornis of  fioontiln scajes,
il Doareids 'Itul.l‘.!_‘i_l divss iy tor thieir extreme

TV

Finesse, alywmys beaves o deep impression
o the gyehio ol the siewer, The nages
ol Birds, |1'|.'|I};_l| i k ks ttiest clisen
symibols wore nop lidle poreginires, by
i sviilmlic offermg ol swah's dige e
firoe Nimsell feom w1l lmicakions. TThos
the codowr of s forms  cmone o
ey hedoglenl energy hrough ihinand
ippear oy bee i Ehrust into space. Besidis

sublrwmonemdarfngrnul com

Swuiminathan was gl
fis walier |11F||:|l' l.1.|r|:'1|.h

paintings.
i fon
Images of his pen and mk works ane
ulwih osiy display ot this exhibition, The
sorars that the avtist husd spiere i Bhopal

with the tribal art miesewi atid
Lrterrm thiv, weithi tribals are featuend in
ol om o ocamvas wordsy, s well, The
-"nlllhilil'lh te @ sl |ut wl st 32
'-\l._l!'hh hl,ll [ L] h. e ||r tJIl,'I!_I i‘ e
wnil characterinrie of @l thar
Svamilnathian's are  stimul B This

exhibiition hes  bean  aponsorid by
Satteemnry Mumbai snd was hold sy the
Suffressirt xallery o Dvthi

lugeadashs Swmmmrhan, Unesbed, 10710 bougs eomirvesy Salfromry



Editorial

Dhstr reaeder,

If Indlin oveme nf the vossges! naliony
as per mumber of  youngsters
popadation, let wsmof rgmore thenwmber
aqf creadree yvouwng minds and dandsafl
sef o express. No wonder arl galleries
e syhropmsng all oves, partiolorly
in the bigyer eities. Many art lovers dre
il gellery hoppers nd wwe fool, el
that is toell iresented i better enjorved
anid 1f wcsl veach the deae Rk i
CMserper 1x ane such slep an the same
directrom

I feitaire a polfonred of arl, wrtid

frmn st el reesent, art pafrons and
arl  nstintrons b have  crvafed
finstary:

i gallerv-trotiing eltribubirs S
oovereil The Tmlia. Ard Fiir 9050,
Tnilie-Runpglodesh  Printmaking
Fovhitatom, vt Forr Spase amd many
ez el modable roorks, exfibetrons amd
FTErms

(e of  the oldest avl gallerie in
Dellie- Drhodimaiml bas dtn teon rich
Besreey thar Mot Jdaen B seareed tn
conversidyon. Clid imasters” works fave
w fink do-tmspiorw, B ot Soan Miord's spirrks
an caieyis or Stoamigatfion’s sprecfl
Journey Hroagh colowr g camos
Aw avctent Institulion with glorie
hetitage fas been soell seorded by DV 8
h'Lr‘rwn:;r.
I dhix pramttang: war 20, e otn'
tiEnore e wkiper generalion and fedl
dudgrhlly reapopsrle [ make sure Hhat
fliey arre gerven the right meiidonce,
uiveition anid above afl freedom uf
wrpresstion, Chelal e wedllaFvi be off
st peiee i o i,
!l thnd Bhis dasvie ssipires vou fu fos
s # Hhis exercise of art appreciation,
Ielvomme fo vir smtroduclory e of’
Art Civerer!

Cronleds Malfittra

Teaching Art in Schools

Art has a big role in defining us as human being and

it is important to be reminded what it means to be

human in present time.

The works of artist= have always
influenesd many aml sometimes
Fiveln a new difection. A qoeation
that kevps bathering moany is i Art
can be taught and how can it be
tanght in a school. The simple
ATIFWET 15 Yo, 1t shoald be a part of
curriculum  becuuse it is as
rprtant & subject as sclonee and
the the
cognitive development of studedit.
Art when miegrated with other
‘|U|1:|1."|."[‘l F'I'l'-l_:\'.‘l = LI {'I'Ill1 m
midking the learning enjovable amd
vasier The latest pedagogical slialls
| ] & u.-in;; Art .'|p|rr4.1':iu[m:| S T il
to b uisead by invoviative tedichers
Art as such oormat be tought, but it
van b fostered or belped along
Artsste abdlity includes skills amd
inborn talent o ersate fine works
ol art; painting, drawing, sculpting
ot Creative ||hi]:l_'|.' b tThe wRALT aonad
tulent to use our UIFHLE Iy Lo
oreate and solve. A better urist s
ereative bt you do ot have to be
artist to bevreitive

The dealt for Natiopal Education
Policy 4019 mentions very
||J_trlirll'ill'|1 role of Art e ration
it all subjects as o teaching
methodology Art appreciatiom may
simply convey that it his something
to do with complementing o phece
af art, where as art hos played very
significant role  throughout our
history: Cave drawing of the carly
civilizations that withour
Formul written languige, o lot wis
comveved ahiout everyilay Tife full ol
strugreles o successes,

rest of  humanities for

revenl

0 i1|]||_'.' Malbwnirs

pobdymulhotrahi gl com

Art as o osubject mokes the ehild
Hre, met
moveinents, about the brtists wnd
their styles. Tt also develops a abit
of exploring o sttalpn  more
1|.r|uw11'1lgr Art fires the
imagination of young students and
they start ereating with the help ol
visual apspiration. The urpge 1o
crodte prepares to handle practioal
chollenges wmd oltimately boosts
the selt copfidence v a0 child,
li-t*t!ir1g :-m'll:|'|._'_l.' connected  also
besdicrimiis easivr wlieh studeints start
appreclating  the artworks of
isthiers.

Art educution st an eorly school
level s primarily giving basic
knowledge of the tools and how to
use them. be it @ pencil, erayon
colimir or bewsh, The child sliould
bi given full freedom o explore
tew way of uking these tools to
express himsell, Tomeher should

mwane ol new tefime o

never msisT on drawimg correctly
uned be rigid abour shapes and
eolours. Childeen Tive in thedr own
world full of I'.-ml:un:r nid el
imngination is free from  any
compulpen and purity of  ther
[hl]”gllt Ill'l MOUES AT WEITYL lh'l,'-'l."l.‘l
that tuke salid dlnp:- when these
children grow up and aceuire their
own style In some of the schools
that believe in progreoessive
cduention, studentsare never given
any theme or specific mstruction
betore starting thewr work inoart
cliss, The I'r'iIiH\.:r'rdrlhl'.'.lllg Manil
Rlee, Joan Miro and many ol our
established Indinn  nretists hove

Child Art

Sl Ao, H.‘lghlrhll Siel Jiimer Moclern Seliol, New Lielln

Drrvimshs Chanednns, Svfalis Ar Classrs, Mumbai

|Ir|li:|_|.;|'|l‘ the child out of them to
express on canvis. Then, why re
wie muaking our children get chained
in the firms, style and frustrating
steps of learnimg how o draw or
paint  Every subject hos formula
{or ;1r||1i||'1||~, where as Art hax
independont approach to prolilenms
Yowrean tegeh stodents about paint
and brushes bot artists ore not
restiloted o material.

T ntvrture Aot in sohonal, vl
X oL has o e Eivish il e
key word is Freedom® that can
mithe @ child brwg an artist out of
i, Anvbody can ldarn how o
denw, how s mix colours and how
to handle skills What con't e
tuught is the spark of  creativity
:llHI[ b1 b 4. llﬂ' ane artsi ﬂ'l'rll
mnether. The llnl}' tool for that s
totl frecdom of expression, Sl
thiesir Hu.;lgl:l::linu Feice !

The Secret of Mandalas

Slnfut Singh

panrianga s it sl gl oo

A dense cloud of dariness wias
hiwering around the eyes, .. .s00n
l|':|L' lod Ereww vast ilru] the
darkness envelopeil my eéntire selfl]
tramsforming into o murky pit in
which the mind and body seemed
sinbinge- upside down, like probalily
the soul mst be falling into death
Witnessing vnce more,
Bereavernent i the Bunily, the curse
of dienth as ultimate fare of  Life was
eramuming the mipd

H:-m}; the hand of the artis, it did
not fidd to mark the dark pit with
nerylic on psmall canvas, ever reindy
tun ber aesedd, om the drowing table.
The eye stayed cawght in the depth
of the pir for quite some while
However, before too  long, the
IIIIIHl'l'\ of  the artist, r1|.|r|.|r..1ll_l.'
urging for mwore space to spreml
colour, Instinetively moved to tooch
the titnmivm white enpty space of
the canvas,  The contrast of the
pitch dark scrylic spot with the fine;
mautte whiteness of  the canvas
{'ﬂl;ghl :11'1'11 dttention.. the
stbconscions was in process of
comparang white around the piteh
dork dot of death ro the vastnes of
fife. The jaw dropped in awe with
thowght thot il the mere spot s the
death and the vest of the canvas is
:II’-I.'., thety how much of it have |1
lived? Aid, st this white can e
pamtid gold

Those moments of  realisution
about the mortality of life were
thies followed by the realisation of
bl lived dejectedly, in limitation of
thophts amd emotions. Wasn't the
possibility of  engaging in i
ahsorbing it apd  breuthing it
extended through the vast space of
shicet and probably beyomd 2

The hatd had aguin reschiod the
canvas dnd drow s circle i gold
around the dor, thinking, maybe
that's what my state of existence
ought to b diF 1 heve to eherish life
b.ﬂ"jf“'l' *]l'ﬂﬂk A |]|"‘~I|'1.1 “nl:'i]“'l] m A
mird ot o anibitious, oo todo
disirous but a little inguisitive to
simse sell ond the moments more
tlosely than ever

cherlshing of  presont moinenis
.IIIII W l'l'.ll'.l]}"!-l.ltg 1'"!"11'”}.’ i
desire toexecute the reguimed tosks
within them To document this
realisation, the arnt umber wis
thirrwn in betweosn the dot and e
golden circle. ... Thin Deans of
gold slinked in the burnt dmber. .
1|1n.~u_‘ .-|v|'|-|r1|-|| |l|u' r.'|,:|,'_-| it 1|hj11' with
the that oliched that

iclen mimil

distiuy of routites which seenivd
v b bond the time in pestricted
autivities amnd  thoughts, agamsi
interference and opinions of people
whe had intentianally or
upintentionblly bogeed down my
tesire to rrow and sgninst pangs of
regret about pist mneidints) present
vircumstanees wlich had Blown our
the apark of Tife (hereoming
fears wis a tash; wod new ones ke
arising as further guestions and
I'IE'I.'Il]!i']‘l'I.‘-....III |.'Il' rl'.'\ulilllﬂl*l] it riIiII
and again, now and then

It was understond that iF 1 had to

Simyret Smgrh Pomoook Feathor
very i om Canvis Wi 34 Tnolies

St Slngh Thrthot the Pepeocle Miml Games”

CHI oy Clarvkdim i Lz bes

St Smgh "o Contampn of Eros'
Ol om Crnvak @dxs Diohios

Thee spaice between the vircle and
the dot seemed gross and
unvomfortable there was
sonnething in that apace which was
hindering my being to advanee
from the dot to the golden clrcle of
seemngly more alive moments of
life... A 1!!.'1'[&. consgtant and
perpetual self-speculation helped
revedl and muke the mimd secept
varkous fizars ind habits whicl were
appiarently hindering the

oviervoming the realised fears and
hahits was the path o joie de vivre
i sinple as that

It's & kpown Bttt fears are
nothing but preconceptions formed
theough  known and  unknown
factorms, which f  overlooked or
lj_"'nllrl.‘li CEn L|i.-t'|'1r::'.w|.'. |"I.‘\I||g |'I|HII2|
i framewiork of this ideds redroataed
ki el itersction with the outier
world it bechme u silent strugrpde
aginst various [imethtions - against

eross the ocean from the dot to the
circle, varions  fegrs. and  hobits
winlld keep srficing Hke sharks
and 1 had 1w either swim below or
bieyond thein, of w shoot them
Often T would druw designs in the
lhll'k l'h“:l I|1"|- l" I'“'I.'Il.'\ A ‘;ll'l?h Ti»

JUTI)E ACTORS the shinrhs between the

eiree wnid the diot = the mew desite
Tivee & fislfilled Difie fon anog, kepr me
going on. In the meantime, vorious
other desires hind 1o be discarded for

they seemid more of Bindrapces w
groowvth than a boost.. It was ke
copstaptly clearmg the web of
comfusion and dilemmas in mind
and qust moving abesd |, otally
!."L'I.I“l'ﬂl. L lhl.' .I.'||.L'|. | L TS i]. II‘JH.'
rijor push was willingness . do
son Do b thot was the first tome 1
put o art show, something 1 had
withited to I'KF'II'I‘H"HT'I.' s I““g.
but couldn’t till new,  That was a
cenl moment of Jiving, joyv and hliss,
That wis iny {irst
eneoutter with life moinents,

The wspiration hnd been nehieved,
the goodness of which became a
motivation.... Lbwss thime o drw
yet annther circle beyomd the fiest
oy, but this thne hwr!.\ ik thie Tirst
il the secomd circlo, [ drew o fow
lotus petils and  some  spirals

itonaclouns

crossing the new cimele in roticnale
thst the waters o cross mayhe
filthy but | Fuvver ti ervess thistn not
Aghting with sharks in ogitation,
bat while receiving hindrances in
grace = in beouey of the bridges in
.'-'!I.I.IIH.‘ Uj IIII.' FH."[U[‘! '-IIII‘ in IH\'I.‘
whivh connotes the pink of the
lotuis, Tl priradd Telt transtormation
il |u'|'-m||u] nalure - |:||!\'||J§ £rown
miore putient and ealmy mimnd woas
pdamant w ondo the dismoenbves
prdd grew confident e finding
i|11|r|r:|[|n|:h from within ever
surfacing  deterrents ton, The
1u||.|']'|1.':|.‘ fis Illt' Cifer \\'ul'].-l:l “'l'l'lu'l.l.
to hove bevorme miore Deiuatifiol aril
for one moment soul fele ol swe ot
the yden of vmmaginable extent of
beauty that could be existing or
coniled bee o pested by thie Borther space
to Jive... The sevoml cirele was
stretelied

The sevomt] ciecle shetehed, '\.ur].{i'||
in mind the fade mages of
mancdnlns. [t was g eoreka moment
the moment of disceriment of the
menning of  Muandalas |l now
known to me merely in their literal
theaning in Sansheit Tanguage s

Cuairtinme vin Pagge 7



The Art

Patrons

The Dhoorimal name 13 now towchmg eighiy ~three vears of
prromoting contemporary Inedian arl, in this capacity a flagshep
enterprize withen the fraternily, having witnessed the evolution and
growth of art and instidutions from their very imeeplion withn the

coMniry.

E=tablished in pro-imdependence
Erdim by Ram Babu, the Dhoomimal
was suppovted by stalwirts of the
time, like B € Sanyval, Jayva
Appuswamy, Jamint Hoy,  Sailox
Multherjee aiml Nand Lal Boke anil
hast ol other, o he followesd] h.""
generations atter them
Son Mohindir Jain with wife
hill‘-illllil I'Ll!'t'il'li I.ll'l"r'i i'll'll r!'li‘ =i
prssion, stundifig stendfast in their
dodication wnd support as majbn
plivers in thie l'.L]liIu]'_\ art waoild,
Young artsts of the sixves amd
seventies rocogised as Masters of
todiy, hnel all Been given thelr first
'-1"!“ ‘I|||||1-‘l it IHI\H”I'H”H.' FIII“‘M L]
true of }J;Li]lll:l':-».r 1 ui||11 ws  and
praphic artists, all of who were
given oiual swav s what was
probably the most alive art hub of
Elae conantry ut the time.

As the third generation, Mohit
Jain, DMrector DAC, recalls how
the art seenavio of time was a
passion engendering investoment
at altogether different Tevels,
instead of heing beleaguered by
solely economic concerns,

Q. 1. W hem did vou wmderstand the

mafuere of” yonr finther s profecion?

Muohic Jain = 1 was 5 or 6 years ol
when | stirted visiting the gallery
and foind the esvironment
amazing but as | grew older, 1 saw
thee artists getting lood inon growp;
arguing, smwoking, drinking  and
that pat e ol 1 never wanted o
run Ill_\' J'-H.l“'l"‘- |J|]."|1IH'\!-. Ijl"““l'f
hid sommithing else i the store for

Witk MW haryu

Ll |l.|.[r %lillire

enlilvumallintrmng ool e o

abwader lam

[Moommmial Art Ciemire, Now Thelln

me My father's dentise, when | was
only 16 mmde me rethink and 1
"irl-ll'ri'lhlfllllllr'lr." iy o |il.'| W Wi |"|
and ot ainto this Art warlil

0. 2 How do vow see Dhooiminil
:.Ir:lﬂn":r.l.l ! fram the Art Gallerwsol that
‘I'Ir‘r.'l_n'f"‘

In Conversation

ML Well, in Delhi there were not
nuny 1;1;"--1'11—.\ at thiat g and o
f them wis owned by a close
teluttve anly 1o those days Art and
ariists inattered a lot and were the
prime concern. The commercind
side of 1t did not surtaee much, it
came lnter

0. 5. Naie tee Frinil tRad fata f'rr."li'?r.f_| {in
M Hr}li'f,lf'.'_xq'.ll.li'_l.fqlJF.'!:'H Dt s,

M. X .\I_\' father hod another

Sodar Jum

Todiglis woonctesy THAR

buisiness as well and through Art
‘;il“l‘l'_\' hl.‘l i Jod s wiss on rIIl‘
upliftient of the artists. He always
gavie moral and fimancial support to
nsny whthout making them el
I:I'l.'l'I.J:I.. He wvas o Kind off patrdan unil
encouraged them to continme ther

o e, .
ﬂWr

It B Haiy

prarsAE L to ntkin certain goaly

My exposuie Tooart and airtists has
sensitized o me on similar Lines. |
hael the rare opportunitics to meet
Ereit m fists Hhe £7 I Santosly, 'S
H. Blieshan, B Prabha, B Vitthal,
Swauminathun, M. F. Husain, Shanti
Diane, Bikas Bhatachirva and mariy
Tore

2. & Sellimg art o wory different from
wflmmg any ebfr commedity. Do you
iy i wnelerstiemd dhe ‘,'-f...llir -?,f' it
artef sdile .I'ugwng u.lrrr',u'.l'fm.g hevart ¥
.\-I J. - [ am [hl' Iil]rd _Ltd.']']l'rﬂtlll'l .!H
thils Tise bond Teom iy grandfather's
time, wie hove been compillod by
the enwiromment to understand the
need pf promoting youner artists
who look for an opening. | make
mysell approachable and try to
help the lesser hhowi wnd
dpenniing artists o mve tham an
appropriate pluttorm,

3. & Do you rewmeniher amy srtid who
fras Aeft an
persumnlity and made you o Deller
codlectnr arart dealer 7

ML - Yes, G R Santoshy, Hie was
very different Kind ol an aretist.
extromely humble, diswn to—earth
and used to golde me o very

rmprr iftom  GoN YOuT

subthe munner

(2 & In the changing times, ard b
evlped @ fol, Hise di you selate to fhe
l:'t-urrrj.l‘l'lu.l.n"r. {ri?

WL Weell, it s takien Tong time for
mi o apprecinteodn, [ beheved inothe
i“"||||-'|F1]|"" of art i its crvalion |'|r|||
I foundd old master's works skill
Litsetd, Lot of etlorts were taken in
eatablishing those bidividonl styles,
whereas now 1t all sacrificel. Sonie
of thi new works oré wlso miazing
but my favourite ones are still old
wnrhks

. 7 Sewernd Art Galleries
drgsfireiing, sehatl 3 Vo reaelion e
e fast preozath ¥

% R | It hox bath pmiiriu- d
'IIH'!.:':.'I“'I-I" ||[I]J:|l'l, lll.l" flllhl“".l" 'lllil‘ =
that itis giving clnmes v many mew

e

G B Samtemhi

wrtists ariel sprending awareness of
pry appreciation, The negoive side
15 that due to the commercial angle
it is mibslending in the wame of art
1I Il-l.?‘I Lin hl' "-'l'r'r\.
rll'LIJ-L"'lh-lL'llld]l_'\' with i lII.'LFI prassion
tor art and also understand it well
1n baas oy b Basedd on learning ol
Art

i3, & W hal doauldd e the code af ot
i yer e ® Giee @t mivasitge 10 i

doane

gdf.l'r-.l}'n'. IrReTs
ML Be seleviive, do not rush to
exhibin for the solie of Pinninge ina
Ft race and more  mportantly,
pever pidicule the work of - any
griist on display in another-gallery
Always put passion  bifore  the
commercial benefits,

{2. 4, You haze a0 ridh Luf.l'rr.mru_llfj'lurr.l
vour grandfather, fither and vour vien
purchases.  Mentio your  fovourite
pieee i the collecton

M- It oo small work by Ham
Kinker, an animpl figure
(ninibey "|.Jug'|. 1 have tlf.‘\'lﬂll_’\l"t] "
i ny o ot e

(2. po. Wih o

Myl el

_.f.":n"f'.'-u.l'l il canmifi. hivei i voue se¢ phe
futnre of ard o Fudie # Where do e

stuniad af the tnfermateomed feoel ¥

M. d We Hove arvived at the
imternational level, Last wyear
(201 5), we had our Indign Pavilion
bt Vesiiee Biennale. The worlis of
priists impresscd the erowd. The
best  was  that  the
dominated by the Indion othos, We

"I‘-'I'II'I'i'l woere
hiwe made a mtssive mpact and
that is both satisfying and
RO

M F Husadn

Journey into the Artist's inner world

L TETRE e ETI T

neid KA waleo.cimm

Frovdom of expression s thoe
paramaunt pramise on which all
formis of art thirnve. An extension
of the artist’s inper worlil, capvas
ard colors takie up various shiypes
aned forms that are broaghe to hife by
the mvisihle threads thet conneet
the sudience with the thoughts of
the artist, This cmotional
COTHECTION 1% A i"-““."l'hll wiry T
comvert the visaal information into
# b ting mopreession in e minds of
the audience

A constant, consistent and
i.'f"l]llllll'lll.?l-!hl".\ i a FTIIIrI'lFI’:' LE3 ||hl'
thosi: ln'r—llu\\'u”,: CVORRTIY Vel
that have the copacity and
capability of wleporting the viewer
mio an I'SF'I[fPr'-Ill"I'?(' Il“ll'l]l':k' ".\llll
i‘lll'l:l.hﬂlj_: UR[HFIENCE 10 a realm
thit is pot entively fopilioe 10 the
ereator of  that piete of art
1'3.1'r:.'|l|1|.* connects o art m oa
manner entively dependent on theire
poersond]  situmtions,  experiences
and emotionsl or physical
lmirations, oblivious of  their
presence and impact. These define
their perspective, 'which could
dleviate Froon or align to the vision

with whith the srtist approached
thie ereation,

Muria Papova mienithions 7T hisis th
pwer ol art: The power (o
tratisceni our own seli=interest,
our solipsistic goom-lens on life,
and relate to the world and osch
ather with. nweee integrity, more
nlrhhi?l'_n.', e wholeheartedpes”
An artist, thus, should be more
passionate about creating an
empowering  and intuitively
iToalive :-‘:.'Eh'rirrur. tham tir gel
distravted in the technbgue  of
exeUutinn

fe b= wommon knowledee that am
EIMPOWETS the artist o EX[TERS
what cannot be conveyved  with
words, According to Johann
Wallgang von Goethe, Crermany's
III-II\IT..'IITHIIJHJ".H'[.'Ill-ll“‘If‘i'!t‘l‘,-.'\.r‘Tlh
the mediator of the 1|llx}i|'i1hj!|rh-'
Rightly siy, therw is o lot that can be
soid thirowgh art that eannot be pot
across through words, There are
inmumerable emotions that can e
expressed  throupgh the convas,
which might not he entirely
possibile toverhalize

A great deal is left o the
imagination of  the audience
interpret cven while conveying

Avsthotically captivating plece
of art has the power to evolea
lﬂmllhlihg -c[l'.l'inﬁ'ﬂr with its
auilience, celebrating each
moinent of engagement and
elevating it to o different
mietaphysical level, observes
Suneet Muadan

one's own intent theough the
painting. For that matter, even the
tithe of the pamting holds huge
scope for imtense deliberation for 1ts
correlation with the puinting. Many
ot thie Gitle i hept imoie seli=
explanatory, but it could also b o
little abstrusie or
dependding on thee intent of  the
artist. For instance, the title Fire
and Tee, for the pamtmg done by the
author, s netther too |n|-.'|1|||1:|.{| T
tisodivergent

eantoTic,

Largiscule copmercialization of
art industey  Tas been counter-
ellective to creafion ol a
mcaningful conneet. Someswhere in
the pursuit of generating lorger
nurmbers in shorter span, the soal
of most prtists s foomd to b armes
on  thidir chnvasies, "l.'l.'l':.' few
contemporary artists huve  been
able to reach the pinnacle; 1o sluine

the platform with the lihes of Hags
Raovi ¥Varma, liminl Roy,
Abaninidranath 'I".1|._'|| e

Murshall MeLahan, kpnown for his
ilill]ﬂl’l'\”'l'l whiteid “Art is -:111:.'Iilll'l:[:
v ety gret away with,” There mre
lurge numiber of  mwedern day
ercations  that are  mtellectunlly
istant, There wre even those that
carry little aesthetic appenl, bt
therr creators are able to sTant their

St Milaihint 'Worw mnl Lim?

Mool Modis eni Usirves i85 i lockees

l."h!ll-ﬂllill'llllﬂ with '.'-1:1!—klllh':'l'-1-|.|
theories toopresent themsalves in
thie best possible Hglic. Without the
verbal explanations, they hold litle
ersisthioial |II'tl!gllll!\vlﬂlu*..—"d thie
sane time, b inasterpiece fesonates
with s audienee wmid  invites

invigorating disoussion  and
thoughtlul engagement.
Examiriing only the process of

Croanng  an IJI'I'I-'l'l'II"Ii, thure 1s

irmense Benefit that one can
derive, As evidénced From
humerous rescarches, et

stimulates  the neoarul  pathways,
tribses the sermtonin levels and thiis
enlinnces brain wave patterns and
vmotional development. Ern
Jensen, in his book “Arts with the
Brain in Mind", sugrests that urt
noyrishes the body systems ani
viibances  the imotor  capacities,
which are the deiving forees behine
listrming

Having personally experienced the
heoling  capability of art on o
numiber  of there s
-ilrnn!; .'u'lvi.1m'l.l.'|nlg'r|;:-l|'l ol Iiw
Ir.‘t!lﬂlllrll.lllll.‘-'l' |l|!'.'|.'l'i' ”!. i'il.}."'-l!-_".l.HH
i artiste  porsoits, [t
challenging i the beginning, but
'\\illl I."I'I"'r:.''F'IJ'I\-N'IT'IF_"| I'Illr'lllli'I art acis
an eliir and allivistes pain and
strgss, il reploies 'l'|'i||li!|h|lirilrllirl
andd bn P

It may b worthwhile to ]-.I'E'F'I o taby
G YURIP e ] frmeswork aml e
overall experlence when vou
pursue o art actovity, or winle
’r-rm-.-ing T|||'H'|r;.:]| the |Ii-jl'|u_'.'l'||
wiirks of W, on what impresses o
UGS YOUE senses fext T you
visitan artexhibtiom

OCCARIONS,

cann e
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Crayem Art Gallevy, Thie Clucklges Hiotel,
I AL Abdn] Kalam Wond. Xew [elhl=
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Creativity Art Gallery, 0, Giroum] Floor,
Himre Kligz V lage, New Delbi- 1 jinnin
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BAG

01, Hane Hhdis Village,
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Siew el o
Wy uu.l;:ﬂh'rl\ ArTpass v T

Rumar Gallery, 11, Sundier Nagur Markaor,
Moew Db, Dok, 1 (0dees
WY |.|-l|.||||lr|.,:u“|'l Il.'l.lrllr

Lokayata Art Gallers, No. 4, Huor Klhoas
Villugr, New Belli=1 loimnii
LR tllL:I:l.'dr.ll'T L

Natore Morte, -1, Neen Hagh,
Niew Daelhls i potkan
R T T ooy
.""rl'l'.f:r} 15, 1..-h'a||_'|. krowen me Rirtd
Wikre i

8 1E, Wiiehsjiniler Hasil, Ml argainn,

o LTI B TR

A T Lisatijie

Thie Grorilal, Adibang

gkt o amgamalin, Mischwd Ao Moo
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s gl i oo

Gallery Art. Monild

A e 7a, Sadibiirpung Eanelove Fourth) Flesse
Soew Dl 1 1wen

L |-'|-'|l.|,!ﬂlll. (g B T (TR WRTT

Uiehaan Art CGallery, Cheld Sopk, Sasbyt
Vasli Mawar 1, Seevisr=4

Churgronn 1 =dined

woww uehasnarosomn

¥odehra Ao {inllrl':.r D30 Dhofene Coloyy;
S Dhelllnl 1 b
WL Jlli'hl"ulall'l oan

Vivaal Arts Gallory, Inabo Habatar Contre
Famlbil Mo,

Siow [ 1 awmes

www inudialmbitatorg fvajs

Aunrhids

A ae-EN Sl linar Bagh,
Ldelhi 8 1o s

S Searhbs Lt vl

Anupamas A & Craft Centre, New
DPredhi H-d, Gl

L TR TERTE

Bl IRES ) O

Art Ligrilen

Wil PPl MNin upenki, Sl |{|T|1.| L i
Hsg. Soc. & Bang s, Amheri (W)
Meluprribnas @it A, Lag g e

Be Crvative bn Creative Work Shop
F 1iwp, Sarta Vikme

S [l lad @ g om i P weklil
Mot

Crentive An Institune
LA HJ|.H_I|I|j TR T ]
Landboanu=1 41012

Wt MU TRE T

Diream Art and Dance School

Spchilhy Asterom (Ne. Badherghor HS School
POy e Sk bl Asbimm

hgartnln Taianes ML S AT 100

Igmited Minds, New' Delhi
Bk 0 an A Gy Shikel Mamlie Mairg
Shealinrar Raglh

Mowy el 1 ponpE N mpe joT 7T

bnages Art Sohool & Stodio
Blapis, Sevdind W06, Sadinik l'q|'|||n:|._
Furisbatul 13 1oiy)

bt MU W TS

Kala Vilksa Art & Crall Classes

¢ 0, Parndin Churw T, Prabbon, Cobmy Neay
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Balaliric Arr Studio
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Pl Vikmr
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Kalakriti Hobby Classes
Vite { Caponmud T hoar ),
Chajmrawisln “own, Pare 11,
Ehacdbyr | powomisk Ml s b b2 &

Little Arvis

C-14, Phawe 1, Alliproe Bimgntom Fatits
Ruisdrapuar iS04

N oS aEap g

Meetars

Vs S50 Seet: LA
Farululrad 19 pingg
N, NIRRT TTON

Paintimg Skifl

AB-1 0, GO Chrmnd, 00 Vailwuv Wil
Iredirapmirem

Gyl sl @00 jis & B e

Rosprulibn

Flps=sonn, TowerLr GI'L Edien Hngin
Socboi=T10 ] D Iul'ql_lur Wil
hurl.||,-|r|.|.|1| Ve il M, of owrks s

Sunnhrui) hala Avadami

W L Ne Yoahwont Hank Naieeooam
Huosphtal, St Feth
Sarturi b b docd M. DesT | Solka
Shefall®s Art Clasdes, Mumibuil

14T Shiin Sackin, (0gh Hasial, JY]'ED
Bchantie, Sakmath MNiigur, YVile Parle (W
Slinribid-ponmnkis M, SE S0 S

Swarangsparsh Art Class

Flig Wan hednid, Cesm i Stellar Purf
Ajiparienisnt, St dd

aopts En ) M s oz

Thie Vibramt Strnbies

o 1wt 1 lesor, Yordlpus Sanrize Mgy
M Vasrmdhars Frwle,

N D0l Ead- 1 pominil N SR Am ) MRy

Thusiights s Camvas Arts

TeE £ T Susham [ostpte, Spopor-52
Ciggrgermm SO

MR TET AN

Uma Tirvmalaserth Arr Classos

B bbb, Dirvapervi Arcodis Kow lisor. Alwul,
Paslwrmm

S, |im||."|'.a.||||l! T \I BELImER | b

Vinwal Art Clavs

B Bl ikt B tirtabtny O UM el
e UM Yaulowvariipur

Tatigralinie Seanivd N0, FdEs M ede

MEETART
[~

A centre for learning art and craft

Faridabsd bused At Studio oflers o Wide range of
Pessoen Jor beginmers and professiomsls
in all age groups exploring in diffirent mediims

Errall et at

MEETART, # 874, Sector 15, Faridabad

M. B IR T TN

Share Events, Exhibitions or any Art Information with us for the
MNEXT ISSUE of Art Observer
artinfoindia.com®gmail.com

i=th Dvwwemmbeny, S
Kala Spatidan Art Fair’ Dee. "g0
i Mol Cenbre, Mumhai, Mumdai

A=11 Apnl. 2020
Waorhl Art Dubai 2040
it Pubad Worli] "Trnde Canere, Dulbyad

=7 April, 2000

Solo Art Exhibition by Sarabjit
Singh

e Fistmen, Fruinjuils

2538 March, 2020

Arr Dhubai gogi

el Mailinmt  Jumivival Conference &
Events Conere Db

e Wlire Ty, S0HS0
Faridabad Art Fest
i Chsupal, Sarajkood, Faridstmid

24 February-2 March, 2020
ARCOmuedrid 2020
i LFEMA Ferha de M, Spin

du s Feelyruury, 0n0
Hislng India 6 Dndics Gundbi
HRashiriys Manav Sangeabmlayva, Bhopal

225 Frelu ey,

An Exhibition of Fine Jewellery by
VAR

i S feomirt, The Chbsernd, New [l

[B-ir & Feloriury, S0
2020 [ Horln Acadomiv of Arts &
Culture, Kok

15-18 February, S020
Cralleria-Creative Showiers
{d! I'I_Illi.lll Lallt Kals
Chomiligarh

Lomilemy,

[ Bt Fielariur s, $0:20

Spricual Journey

Consentton  Foyer Gallery, Tivdia
Hilitat Contre, New Dellie

| 5=t Fitbronr s, S
Gallerin=-Creative Showers (o ['unjab
Latit Baln Avademy, Chandigarh

L 1=47 Feebrtiiir v 4020
1ognd Annual Art Exhibition
Grilehangir At Cralliry, Muembai

T0-15 Fubrumry, 200
toeh Al India Digital Art Exhibition
ATFACS New Dieldhi

PO Felramry-2a March, 20w
The Sixties Show
DIAGE, Mumbm

¢ Jatinary=i Felirunry, 2020
Anghar-The New Beginning
Ureadis bty Avt Crallery, New Delhi
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Kamal Devmath
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A Painter with a Mission

Rajpal Kolia, an established artise has been helping fellow artises a
his teaching=cum= exhibition centre, where the needy are given art

materials as well

“We would not appresiine  good
days without the bhal” s wha
Rajpal Kaolin has to copelide about
his pourriey in art. Born mte a
Faly of teaditional potters, noa
stall Haryana villoge, his carly life
prewited hime with no scope lor
honing his skills pjs his father the
sole’ carning member Of o large
hoviseleld nevded a helping band in
”.I|!r.l| L

circumstanees  the ||u:-.' Hn_“n:l.[

=101 neeterned h"l
witiill sketich and dedw when other
childeen played aroumdl Thus, he
cutight the attention of his A
teacher ot sehool. Mr Hamesh
Bhandar, who m o en, introdoced
Ii.|||1.|.| to Artist Somdait Shavma of
Hnd, Harysina to gunide [vimm. Fireid
|=_5' thie Urge L excel, Kalia had
pc bl his baggemee peud Lefe for Tid
tor b whder the !|II|'|,I!_r|' of Mr
Somncart, Tk teoe Ciuru

By 1593, Rapal had enough
I.l:l|]‘llill'rll. CoIn 1“-\.- .‘||'|I|.'il||'\ o
e tabalish o sroakl studio |=r|r1|.u'|l_'f {is
Rtigmite anlong ths |'l'|t[!1t of his
LT Art
Meanwhile, conditions ut lome hod
tobier o turn for the worse o s

un undeistanding of

parents were Hl and he was the
family's sole carning owmber. But
Lk o ned o Bas Lifie dn thae form
of Jits wile, Santosh Dovi, whin the
lul.lll!!l!t witre married on e July
1997, Santosh shared bis ortistic
interests and the couple along with

Faggsul Bulin

thie !‘.'||:|II..L Artn Academy With the
pasiafance of o fow close (Fends e

Wlsp estublished an NGO [
cultvating lIl'l‘l-lI',. bur  wdenoed
stodent and  even  businessmen

commie forth to [akn lis effurts with
finaneinl suppaort

With his
Rl

(el el
tihen  to

mahh dyeim

Halin has now
spiritunl pursurs Fhs art continues
te b honoored by University,
Aoademes and Art I"rrulnu'-h-ru'.'l.'hu
Irave extended invitations to him to
JERiry in AT Camps His pusment of
glory
Bl Kalia is thus g man who Tas

i||||ll1i1'- |In|_:|||l-_: .':'.'l..ll'qil'd

discovered the troe menmng of o
shanng and caring for society by
ising ore's o talents 1o the
miasimum potentinl,  their  sons,

i |Ir|-|1|_-J

Amit Seivastava, boro an year 1675
Hatsesl i e Dhelhad lewvess ton prinnt arul
his bacien 'lr"'""“"r'~ portraity since i
dge ol pine Ao TTT=Dethd alommmms: hae
spalt hid rewarding career i TT dn
piursmt ol Tibe Jomg-stinding jussion
for Arte His artisti FOArTnES ook
Fibann don T Raler Stisdio [USA ), whiere
b studied  under pahnters
Anthory Hodiin, sith elassical realistic
stvle o it ding e Tife deso b us the
Jowal grovinas of s ledo Tin His wornks

Imasier

Have heen selected at somwe of  this et
piteatyrious Natioel ol Liter okl
Art Competitions, foaturing: jimongst
scvitie oof 1hie Ligsd comili By rialiste=
b e i lal

Fles wierde i a sientisin of heen, careful
ifliservation anll olassical palnting
fin ||r|||.|||1 LIS LTS Tewnnt libs bseliaol
it wlien you puy enoagh sttentinn 1o
mort v, 11 ogestes ap to you, Hie Dilas
I e perimnesnl with his satvle ax he

AmnT Servaslavy

P ETREEL RN F N TR I".'L'.”“”:'-_' PR Narrging
i his artwork, Frguritive wiorrks e fuis
-l--l"||_‘_ '\.TIH ||[|
lurdscupes as well His works are [h
private colleetioms in Tndia nmd the 1S
He e '|||_'\. sycrles Dresma b= st e 1n
Mo Pl

ot it LT livii=s .||'|||

Arridt Srivistavis "Wakting' 4

Hlon Cabvan 12 W Dnels

N P Pandey has mastered the art techniques
of modern art with great finesse over the years

5T Py

Acadenncian ol practising artist
N P Pandey, o alumns of Visliwa
Blhinrati University, Santiniketin, is
i -.|-|-,-».1r||q- I STer 1.'.||r1 |||:|-|
exhibated his =lolls avross o VATIOTY
of e, ranging from mised
i, ot on eanvias, .||'|'j.'ti¢ & i thie
b, Sueh o

Jokser sl

chareoal, araovons, and [ithographs
OF all these, the artst clams that
his mmstery lies in graphio prints
where he has hu-Jghn-m-ui his
h'II1I!IIIIH'T]Hllli‘ﬁlll .:||le-t_:||||'ll.' I'he
||Ii1||'—. wlhikch l.|'|u|1|.|lk the  facial
features through o play of Hght
flling an the features, contrasted
with deeper undertones ar the
edges, creates a narrative of many
possibilities T his own assessment
Pandey  adds: "Being originally
trained in Graphics, my
paintings tend to be confined to

51 Paaday Llsvbitbisd < Clipronn) eyl iy Ciasieas

linear beauty, and the power of
line and texture. At other times, |
work with pen and ink and
charcoal, or acrylic colour for my
carvases. | am much inspired by
the Indian wural paintings of
Ajanta. My other inspirations are
the oils of Amrita Sher-Gil and
the works of the well-known
modern Indian painter Jagdish
Doy’

Tle artist's other sulyjects of chaiee
are  the  nature-hife T1'|.rr|11|'.'~ll1|l
L1 |:||4. || ]51' il.lt- ]ltl.'hl.'rﬂl'l.l. W l1.|| ;-_11 vEil
serisitivity. As the winner of e
gwiird of "Oustanding Fxhibat® of
the Department of Language amd

NP Pamdety Untitled UHarcanl Al

Lostitirmaesl From Page §
The Secret of Mandalas

clrtles, o In simple dwireness
that they were used ax a spiribul
toclsol meditatien oo Hircuism, os
much in few other cultures like
Budlbastn, but with oo ¢lue as 1o
]Ill“

Thie drawinp hid revediled the sense
i sadd connotution of the mandalas
s Cexsence of the beimg by
uncovering the state of the inner
bicing in connection to the outer
world, copne bz thiee comsciins to
siibconscmiis:  the whole L|r.|_-_1:'.u|:|
the extiefior

Voila,

of e intgEicst Lo
rscd iy unf
the cosimos!

speece o
there it was
‘Since then, as an individual, it
hay been interesting to practice
creating mandalas ax @ tedd to
u'.‘_’f—d.f.u';n'rn'. rrm:'}:f'ng sy
farent persomal theughts, healing
wnwanted habirs and developing
mrore inspirutional and
constrietive practices, planning
af the next day/s/ or planning and
executing prafects, setting of
goals and attaining them and su
o bt most signiffcant of all, as
a methodology of consciously
going through a thought process
fiv liscover most latent ideas to
creufe works ef art.’
As ol oartist, it has been an
vxtremely wridd
INTEresting exporitroe to fuve held

sccossiul

‘|\||I|1.'\|'I||i|‘.‘l iI['llllllll' ”H' I|1I'.l ol
winddalus with seéhoosl  stadients,

i Carrvegs tHF

&=

snmred S Slardily Abstre®
vyl on Convas J4x 16 Jna s

convictx, mged and even with more
wiser than mysell individuals at
A T TR EY ]:-1'I'..|l:|- .|=I|| ;_[n'|1'||1|||4'||l
SELL |38 It has bain I-Il.h.'l'l"\-‘.irl:_'; fioor
st {0 1||r1|.|r[Il.' with the srecond ol
minchinery unid j.'||'|ll gl resiates
from it discovering self and
bilancing personal shortoomings
and strengthy toomaose abaead i life
RINER S IlJIrI:‘I..l.'LI&E_". i|l|-||.
.1_1.:.r|,-r||..|,liq.|.]i_'c
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aeceprance and eftertiveness of th
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et that the form, I o
anl
cirvulor designs and spirals with
"l_'||'1|1|i||l"|'il i1] I “-.1!' ts i ajLds-
r|'|-1n.1 of the basie design of  all
reatarnd ihe
fupdamiental bricks of existence ol
the the

analysis  of mandales ns
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helny atoms  and
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81* Pasdey "Llptitlesd
ers il Toske omi Pigeor 138 B Joes

Crleure, Himachal Pradesly, e las
s the
'I!'l‘hillq_{illil-\. pward af the Lallt Kala
Pradesh, Al

Prints hy
Caollege of Art
Chamdigurh amd the AL Toadio Fine
Arts anil Crafts Awird (AIFACS)
amiony others This ortist lias been
recoginsed  both wt home and
ahremdd. He wus also aovesioor to the
'R wnder the Bratish
Clultueal  Exchange Progreomume
Thizareist Ives s wiorks in Awei

ben an awardee of
Vindeimh, Flimmelal
Indin  Exhibition of
Caovernment

Couneil

chromosagnes o the wiverse amld
h:-"-.'|||1:| sevn afid inseoen, all goes in
erules pnl 1|1|r'LL]~ |!-r!4|It|;=_ VEPES
II|.|_||'1 s, ILETTRS, r'||'I.|Jl|'I|1'I1'- 111 o
rivernent identionl to development
o] dhesign of mundolas. Mondales
represent desiggns  of  natural
patterns which tnken into
tranee any mmand wlidel has foeused
b il itate lipwen I|l.1'n1. Iii e u'rll.l.l.ll'.'
lifie, ench maind hos pow and thes
Bewert captivated by the intfcate
I|'|lr'2|'|l|.l'|,'1'l| '-|!I|I]|rl:|II|i|l|I[I|'I'II-||II

hawe

o for example, cocles in the citrus
fruits or spider wels, spirals in
ahiells, and such ey isthle radure
firms

Citeles andd '~||Ir'.L]'- are thie patterns
whieh dock an individual wr varions
levels of existence. Al fregquencies
enabling and developing physion)
hatinig el wll eaodom thoughts go
in circles, and -»|n|r,|!w-, rver
conterting past o future. Moroly
cremting the  mandalis HI1'IIII:J:|E
various forms and colours enables
to eatch an ever fugitive present
Ny, to amid live the
reality at & decpar level, erentes o
Corsciomis |.'r"|'ill'l_ anial w i“irl:-_:lll."n T

A

e beyond Do any grade of
imdilence toon more vivid level of
living

Koowing, ereating and awditating
upern. mandplax has been a
reilisation that life is |,,|||.I||]|_' ol
moving i full vireles, of opening
1A -]:1r.'|l- il

T

infinite time and
Spare. . [ifee 1= l'||||-|h|r nf

levange.,
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An Ancient Art Institution with Glorious Heritage

(Mayo School's Post-Colonial Cousins in India)

2 5, Kapomy

In;liu ||1|‘||u|_|:l:\'.'| fumwrmam

The Government College of Art is
o of thee oldest Tnstitutions of
o countey, It was set up under the
e of .'\-'I.n}'n Sohoal off Art,
Lahoie I;.'.\'n'l.t 13| I".ﬂ-:itl:ur:l i 1875,
during the reipn of the Brinsh. Tis
palace type binlding was adjncent to
the Central Museum, Lalwore near
Anarkall. John Lockwood Ripling
was e fiunder Pripcipal of this
premier Instiontion. Thie City of
Labyore, was the b ol comimencial
|.'l||f1 I'HILIIF'-'I] netivitues n I||1r1.'|.]1.‘rll
India anl always welcomied the new
fleas brovght by the invaders and
ummgrating people from tme 1o
time. It withessed  the  painful
partition a0 which  people  and
institutions wore separated

At Lahore the .‘bl:l:l.'i'l School of Art
was full of glory It was  the
wstitution where children. of ' the
elite were sent for  their  bosic
cducution ared traioing i the feld
pf Fine Arts Among the memboers
of teaching fheulty who served the
institution wire sl luminiries is
R.C Sanyal, Dhan Ka) Bhagat, 5. 1.
Prasher, Munshi Miran Boksh,
Abdur Ralimn Chughitu,
Sumarvendra Nath Guprn became
the first Indiman Principal of this
prstiglous Art Instituthon o the
year o whir was suvesor o
British Principal Livael Heatl He
niever eared for degree or diplona
s seroll to be a weachiern, looked for
an artist i a tescher. Thus, he
gathered many creative  persons
who were not hiving any degree or
Liiplu]rm it o ILl|r losr tl.'.'LL'hi.ug Fine
Artg: Ram Singh anid Midin
Mobommod Hussain were the pose
notable among them. Pamting and
Sculpture seotions were indeed a
matter of great pride for the A
lovers of Lahore. Some of 'the

contemporary artists, then
pravtisig i Labore were Mo AR
1*||u;._:||l:|1. Flussmin  Buxe, Allah
Bux, Thakur Singh, Abdul Asie
Din, B. € Sanyall [) R Bhagart,
Aomrin Shee=Ciidl, Tehwar Hinp‘]l.
Bryy Lal, Amormath Sehgal Roop &
Mury Krishna

The Schoal vl excellent erafis
tenchiers Haji Salich, Savder Sunder
Singh. Satlhu Singh were the most
crminent  oraftsmen,  After the
Iul.:ml.'lT'rnn COnrse EILIII:!HT.“ I.1|'I'[l‘ll

for Padntiogg, Clay Modedling, Woosd

Moo Silhool of Ais Lalwee, Piliistan

SUrleI i yeer 1856

Work, I...li'lllll‘l" Tur r1'|r|},;_ Jew r"ui'_'.'
Diesigning and  Copper  beating,
Sardar Rum Singh, Mian
Mohamimad Husain, 5. L. Prasher
Inter served the institotion as
Principals

After the partition in 1947 the
Mn_'l.'u Srhool of At wis olso
bifurcated into twi, one part of the
school way Teft in Palistan {how
bemown as Notional College of Ary,
Laihore), other part of the school
was st up i Shimla, the then
vapital of Punjab, The school was
g!"u.'u 0 opew aine Clover et
School of Art and Craft, Punjah.
After persistent  porsusisim and
pressure on the government by
Satish Cgral, 5 Lo Prasher and a
few others, it was foally carblished

o 145 th August 1851 nearly on the
same pattern as it wasom Lahore, 5
L. Prasher, analumna of the Mayo
rehien] of  Art, was ashied to
organise the Art school, He was the
Viee ['rill.l.:i.lml of  Art School in
Lahore at the time ol partition He
wus pppeinted ns the first principal
of this imstitution and was given
free hamd to work, but with very
limited Bnancial resources ta
restructure  the institubion, His
seprch for tenchers continued and
he succeeded i gerting creative
people of his cholee to jom hands
with him. PN Mago, Satish Gugeal,

Sehool of Art Mumibai and Delhbi
Collugeof Arr

S0 many  master oriftsmen Tike
Pritam: Simgh, Jit Singh, Master
Hitnra Singh, Master Supin Singl,
Maghur Singh, Bell Ham  were
recruited o illl.pnﬂ 1I'r1'|||illl_-| in
allied codrses like jewellery
destgning repowsse work, lacguer
worle, wory and inlay carving, sheot
metal work with the atm 1w
maintain & sound tradition of
L'l'.lt't-unmnhhip. They wure  the
11:11;1'1 |'I||.L'l.| mastors ol thowr tr'uﬂr.
The Art school started funetioning
in o modest way at the firly large

Cioverniment Scliool of Ser and Cealt, Shaeild
Estahlishivd oy 16 -\.un‘l.mi T

Civermment Colbeyge of Srt Chandigurh

R —

St bin Yeiir 1o

Balilev Ruj Rattan, Kanwal Nain A
C. Gadrany, Sunirmal Chatterpes, It
R. Thvedi, . N K. Dey, were the
Museriows  teachers. They  wire
trained by ditferent teachers under
different centres of  Art, like
Caleutta School of  Art, Mayo
School ol Art Lahore, Viswa Bhargd
University - Sintiniletan, Sir L 1

L'l!ihl.i;u iu-l l:ll.'lu“ Ilw H:L!-Il'[t‘.l.'l.i.l.llll
Niwas [Now lonown as the Institute
for advanced studies) ot the
Sumomer ML

S L Prasher reticed in 10058 and
Suslil Sarkar repliced  lim as
Principal in the voar 1900, He wos
wh eminent Xetist aned o ]n':ll'lngnt'l'ul

of the Benpal School of Are He

promoted Art and Culture through
various artistic parsuits o
activities. YWhen {'Il.l.l.n.Lh'].:ul']l il
up as the new Capital of Punjab, the
schoal ol Art shiftod leve in 1062
Situated in the heart of the City the
campus  has been beautifully
designed as a composite: Cultural
Congalex: by the groat French
Arvchiteet Le-Corbusier, the
bullding is survounded by vast
green Towns along side the leisure
"-'H"l'_'r u.‘jﬁle.ﬂ the bieaurifal bock
irop of Shavalie Hills. W st
saliute the efforts ol Dr M. S
Randhawa the then first Chiel
Conynissioner of Chandigarh. He
wirs o prreat Art lover and he further
laid the foundations tor the scenic
beauty ol this college.

The lnstitution s hjg studins
with & s#atural light and
infrastrocture facillties where the
stuilents min be secn diaing their
creative exercises. Following the
reorganisation of the Punab Ste
with effect from  1st November
Loee Ehie control ol tis mstitution
bl eoime ovir  to Chandipgnrh
Admiinistration with o aéw oo
Govermment College of At
Craft Chandigarh, Mr Savkar was
taking lot of interest in the college
with o view o carrying forward
precinlis ||'E_'||L'_l.' to the future
gum-rntiu:m First Ved Praliash
Gihai and later Koy K. Inin joined the
faculry and  mode  subsrantial
conribution to the teoching of
Pairtinge. T the Late ei's o host of
et hers Hhe RO Singla, R D
Lashtia, Prem ﬁi:ngjl. H AL {'lruglj.
H § Jagdev. Pratiblin Rastogi,
Sterineher Sharmu, FL S Kular, Kom
Komar Sharma, M. 5 Sidha,
lagehish - Ahuja,  Inderjit  Gupta,
Madan Lal Arora wers recrintal to
the vollege ps teachers, most of
them had their training Fronni tlins
1'll||r!.1|"..

Today. this College of Art stands
as a majestic tree which has a
glorious past, an eventful present
and a promising future

International Scene

ARCOmadrid 2020 returns to consolidate its role as a fair for
discovering Spanish and international creative talent

i Februarey 1o | Marel 200
Wl TFEMA - Feria de Matnid, Spain

The Fair contiries to atirdot tope-
tier wternations] galleries omd s
invreasing its support for
:|r'|1'|1'-\'.111n'r:| i'l|:ll'| T('hl.":ll'l'l'l ".\itl'l |!II'
addition of  new gal]t'l'-u's at this
vear's edition, The 49th edition of
the Fair will see 2 10 pmlleries fom
0 codntrics, ol
which 171 make up
the General
Programme. In
adldition 1o this, the
curated sectiohs will
seet To's Just o Mutter
of Time celebraning
the work of Féhix
Gonzdles-Turres
anel Ii.t'.l.1 ﬂrlng n
selection ol 18
artists from 11
galleries; Dialogues,
with 10 gulleries, and
Opening, with 21
galleries., To
contihue ARCO'
focus as o leading platform for the
research. discovery and
undherstanding of  artists 35% of
gallerics will present pmjects by
vnddividual artises ol viple prosts
1 ehimlogue G thetr stands, For the
first time, visitors will have the
apportunity to tale part an
prifiessional guided tours,

ARCOumiadridd 20200 orgamisad by
IFEMA present its aoth edition

from 26 Febpuary o | March,
LT rdier the o' dired tiom af Moribel
Lopez. this year will see an
i .'-II!]]‘IHI‘I for annovatin
and resenrch and will take 1'% Just a
Matter of Tine weritral
theme, analysing artistic practices
through the worlk of Félix
Gondlex=Torres As o result of

as s

Fotme o itk

¥ em Pheriirreis i vin

1|:h! :I,H.*nr':i AT ulhl I|||' Erowing
stremgth of the Spanish art markot,
ARCOmudrid oy sedn d rise m
gallery applications to the Fair this
year as well s balder exhibition
project submissions. With a strong
locus on hgh  guality  eontent,
ARCChmadrud, 1= phu:mg l'l!ll'lill]hl'l
this wear on artist participation,
credting @ prominent platiorm for
artists o well as presenting tnllks,

guidod  tours and further  nrtist
projects tilidng plice neross the city
of Midrid.

Curatedd by Alejanidre Cesarco,
Mason I,.:r:u'l'ra*l';l]t and Mool
Segatce ancl conslsting of 19 artists
from 11 international galleries [t's
Just w Muatter of Time is this vour's
theme., Running
conurrently, av part
of the Curated
pragramme,
ARCOmadeid  will
present,  Dialogues,
pn oxhibition
testuring 10 walleries
selected by Agustin

chosen

Mérez Rubio and
Laucky Sanromin,

snalysing
Contemiporary
eremtion l:], ['||-|'1rr-'1'||g
o the diblogue of
WD CcTeAlOrS, Paying
special - priention e
nrtisti |JI1I'.1.II.'I."| of
femanle Latin
Atviericart artists and common Tinks
between  artsts from  different
generations.  Onee  again, the
Ohpening progerammnie will bea place
foir r]i.-.i.'mvl'ing v imirinives ot
ARCOmuadrid, The 20 galleries
stlected liy 'I'mg\r e Abreu Pinto
and Ovitl O Durmusogly, will
represent works. from, the young
and up-coming international art
AT

s Tools and Techniques m—

Camel Heavy Body Artist Acrylic Colours
-The Quality Product for Artists

Acrylic eolours havee found plave in
many young ortists palette, who
wanl llll-lq'h nr.\:tll’\. AR r'rrl:ulw i
Crmel Heavy Huqu.' Artist Avrylic
Colours W getting popular die to
the following feutures

= High pevformance brilliant and
PEFMANENT pigments gving 'extra
britlisnce aod Tife' to the palntings

- Extra thick Heéavy Body
formulution ensure "thick bulld-up
which doesn't collops' ondrving

= Hevolunionary transparent scrylic
hinders ensuring nocoloure shift' on
drying

= 1t dries a bit slowly giving artists
"R IED i i jnnlﬂ.ing Witl=iH-
wiel In:lhsﬂllt‘

Muoreover the colours are LTV
resistant’ and would not fade for g
lomg time
Lt b nbiend for the artivts who work-in
ipaste  echidque as Gt thich
[ormulation  doesn't UI"IJF]!L‘ o
drving. 1t can be dsed thick and

-~ -

LR

e

X "

build=up over layers, Not anly that
el tarits Bigh guadity plgrments andd
eich pigment-load Camel Heavy
HLJ1.|_'|.' Artist ."hrr'}'“-.' Colours
performs wondéerfully well In' thin
washes ton

They are compatible with  the
regular Camel Artist Acrylic
Colours as well as Acrylic mediums
antel couled be used alonge with them,
Inncdveel i -|I|c|.1|.1j.' |:r:u!|ll'1 available
for ladian arrists.
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