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Akbar Padamsee
(1 028-2020)

Last month saw the demise of
Artist Akbar Padamsee, who has
been rated in the art world as one of’
the pioneers of Modern Indian art
i"'ll.l W h‘IJ ili'H.! |I|i1r'|iﬁ:l-_'|l'|:| [£1] rl.‘”h"lllll
fiercely experimental and
individualistic in his ouotput.
Known to have L“.\L'{']il.':t in ;,-I.“
genres of Indian art, ranging from
oils to plastic emulsion to water
colour, printmaking, sculpture,
1.'11IIIE'|'I|[l'r _||-:I'i"| |F]IIII.'."-.. HILI.I
photography, he is known to have
excelled in all of them. In his early
vears, the works of this master
were expressed in landscapes that
depicted a quasi-spiritual style of
depaction, His oils have been noted
t::ll' 1|“"5|r lI"Iﬂ.ll Llllll i!l[l'|]!‘-i[:||' i :l!Ml
luminescence while his drawings
exuded grace. Known for his choice
of  sombre hues, he imbued his
works with a rich poetic quality. An
artist who has ridden across all
genres, Padamsee even tried his
I"Ii!HlI Al '“IT! r!i:lll.i!'l.;_"" 'I.\']ljl']l ST
animated with his geometric
drawings. His later works were
around the human figure.
The late artist was the winner of
several prestigious awards  both
national and international,
i.nrlu:l]ng the Padma Bhushan in
210, the Lalit Kala Akademi
Medal, the 1D Rockefeller
Foundation (1965), the Lalit Kala
Ratna Puraskar in 2004 and the
Kailash Lalit Kala Award in 2010,
The artist passed away in
Commbatoreat his residence.

Image courtesy « wwwopenart.in

Dev Borem Korum

11 January-4 Fabruary, 2020

@ Carpe Diem Art Gallery, Majorde

Dev Borem Korum - a tribute
solo  exhibition by prominent
artist Mohan Naik opened. The
concept behind the exhibition was
Mohan MNaik's way of 1'!&|JJ1'.-i:ii1|1-_r|
his _|.'1'1'i1titlui1' to his fans and well
wishers of over the wyears by
dedicating this show 1o them and
ensuring that the experience they
have continues to remain both
warm and fantastic. His  latest
1'u!|:*|.'|!1uu 1:1' .'|rn|||u| B0 il!'l“'ﬂl'l'i.‘i
includes oils as well as acrylics and
for those fanuliar with his art, it
brings a rvetorn of the brighter
}'{.‘“[H\ Hr'H.I (FI‘-‘HEg" Illll!.‘i [Il'rll E'Illh
older works were renowned for,
Detaill in each work and his
simplistic titling of the art allows
everyone to understand and make
personial sense and meaning when
VIEWIngE the show, The event was
'I.'|'I‘."“ il [L"T'H.Il.'lfl If:'f' Hlli FF'HJI'II:?'r:‘i, Ili-lrlllll}'
and by those who have had the
pleasure of hefriending this
extremely humble and down to
earth artist,

India's Signature Art Platform: India Art Fair
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The India Art Fair, Delhi 202015 a
reflection of the country's fast-
lJl'\.'l'lHF'lillf_'.' Art sCende, [.Ell"i.l.' '.J”H."I'
years, the Fair this time, drew
together galleries, artists, private
foundations, cultural events and art
shows both indoors and outdoors,
By its very nature, the Fair had
brought together local and
international art lovers [Hl'llli[r:l."lllt'
latest developments in Indian as
well as South Asian art
Some of the highlights of  this
}'l":'ll"l." .‘i.E'H""i'I II:III-_'| itII.'I.'I.LI.J‘I.‘lI [EH.' "l-'lnl.ll.'l‘l.:i
of Israeli artist Achia Anzi, who s
supported by the Serendipity Arts
Foundation. He presented an LED
project composed of lines. Also,
among outdoor projects were
works mspired by the poems of
Charles Baudelaire's collection of
poems, Les Fleurs du Mal or The
Flowers of Evil, and Amta Dube's
metal _l;t'|||'|511|.rr. _-‘I;.-.'pﬂ"l.-.' of
modern life were exhibited in the
works of the internationally
acclaimed  photographer  Martin
f"lll'r “'llill' I"-ill"i'ljl r"rIlJ“i.l E}I'L".‘-l'l'll!'lj
installation,  OF
was HRathin
"Defunct

an interactive
special interest
Burman's work

*hertes + Meeray Sharma

sy Great Masters m—

Sparks in the Paintings

'l try to apply colors like words that shape poems, like notes

that shape music.’ - Joan Mird

Joan Mird passed through profound
sadness in his youth, He always
IHHI‘LI.‘d ﬁJT SO0 I'lilllil IJ]- ll'll?‘il']l ih
poetry, music, architecture and
sounds in the environment, such as
L'r{‘.‘ﬂuug of  wooden cartwheels,
footsteps, cries in the night,
crickets. Interestingly Mird saw
lite in every object be ita matchbox,
{'ii_'.i’l['["' Leara hl]”l’l i!|'|l| III['I[IH"'I[ |hi![
these 11}!_1-.'1. ts contain a secret life
much more intense than certain
humans, He found a pebble on the
beach more in moton than  the
people bathing there. These kind of
movements that he considered
l'I'I'llli".'H!'i., waonre [I'.'I]!Eiji“l,'l:l (414} III.‘\
CANVases rt.\;:'hlirling .~i|1:trl-:h' ”,"""H
Into space.

Join Mird considered his studio like
o kitchen garden where like a
!_":'r'll.'l.ii.'|“.':|L J“.‘ i}['ll“l‘ll Lia ]?['['!t]i.t Eil.l‘
plants to grow. He believed in
working with great patience and
Fu.'l'null:wl the tlllug.l- to. take a
natural course. Grafting, watering
and waiting for plant to give froit
and then watch the froit ripe was o
E'I'H.Jl'l.‘bﬁ l]h'l.l IH.‘ il”““ \'.'I.i [ia Eli'llll]:l["r'l
to his creanon on canvas: More than

Cioldy Mallwotra

goldymalbotral gmail com

I|1l' !i:-rr]l L&0h ] Tl‘]l' Canvas It was |]|.I‘
spark that it gave which compelled
him to look at his piece of art again
and again and enjoy it differently
every time. In his words, "More
than the picture itself what counts
is what it throws off, what it
t"H]IH!l!!i. [T ltI'H.'!'ir'I‘[
picture s destroyed. Art can die,
what matters is that it should have
sown seeds on the earth, A picture
must be fertile, [ must give birth to
aworld',

One can see this in Harlequin's
Carnsval painted by him in 18924-25,
every ohject in the painting is in a
set motion and giving a rhythmic
moment that does not permit the
eyetorestat all,

According to Mird, you should be
':Il]]l" ({4] lli.\il."l“'l‘l' W IIIir]Hh I."'\.'l"rl"'
time you see it But vou can look ata
picture for a week and never think
of it again. You can also look at a
picture for a second and think of it
all your life. That was Joan Mird
whose paintings release sparks
when you ohserve them.

matter il the

Harlequin's Carmival, 182425, by Joan Mod Image Courtesy www Joan-Miroaset

Phosto - Meha Naggual
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In its show this year, there were
210 gallery participants from 30
countries. Another highlight was
that for the first time, visitors had
the opportunity of taking guided
tours  around the exhibition
Offering a public plattorm tor
dialogues and discussions, India
Art Fair featured a number of
artist  presentations,  memorial
I{'i'[ll.'l'i.‘h i'lr'lli conversations aclross
the art world, Taking place in the
newly envisioned Auditorium
.\'!'In:ll'l.'. Ill['rl‘ LU L F'I-I'l"lgl'.'l”'l[!l.l.'
celebrating critical
experimentation and the
incredible work of  artists,
CLUFATOrs, l'l‘i.'[iL'.\, l'!'llll"l'lﬂt'.‘i Hrllj
institutions in India, South Asia
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Children's Award

Riya Jain was honored with the
Prime Minister's National Bal
Shakti award at Rashtrapati
Bhavan by Honorable President
Ramnath Kovind, She met Prime
Minister Shri Narendra Madi at
the Prime Minister's residence
on January 24 and attended the
parade in Delhi on January 26
For this award, 48 childven are
selected from all over the
country, out of which Riya has
|]I,'l'r'| !‘H.'Il"l"“."l] '!"”[]I. ."\-'IEI‘”I:.".'I
Pradesh, Riya has received this
award in the field of arts and
oulture,

Riya gets the Prime Minister's National

Raya Jnin o S Joseph's Co Ed, Bhopal with
Honorable President Ramnath Rovind

T was

' to meet the young budding
today. Riva has already won global recognition for her work
and we wish her all success in the years to come’.

painter Riya Jain
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On 26-27 January 2020 Artists celebrated the spirit of Republiec Day by
holding Live Painting Workshop at Rose Garden Under Pass, Sector=17,
Chandigarh, [t was organised by Chandigarh Lalit Kala. In Picture : Rajesh
Siwach

Live painting by artist Anjali Mittal on 16th January 2020 during
Triumph of Masterwork: Our Mational Pride- edition IV an art
exhibition of paintings & Sculptures (3 Jan 18 Jan) by Curator Kishore
Labar & NDMC was held :|l.|.'!|:||:;|l]15l|||!r'n.:|.~.'J|1ru'rr|n'|:'. l'.'l:lm.'nlg]tl Place,
New Delhi

In picture : Anil Tati, Kishore Labar, Anjali Mittal and Gurdeep Singh .

In the World of Art, Monika Chugh organised her 15t Solo Show of water
colourson | 7-19 January, 2020 at Artmosphere Gallery, Ludhiana,

e
DAATA
o) &)
T El ofF

Central District Team, Delhi organized a voter awareness programime
Matdata Mahotsav at Ramlila Maidan', Near Delhi Gate, New Delhion

Wis i:llEI.!l;_’:lIl'ii'[l.'I’J |r_'~' the Chief Guest De Ranbir Hi!l;:]i. 1AS, Chief
Electoral Officer, Delhi and Ms. Nidhi Srivastava, TAS, DM, Delhi. Live
painting, kite flying and other cultural programmes were held. The
Programme was curated by Mr, Kishore Labar. More than 1|1i|'l::r SeIor
ilrll.l I.J|:|l.1||lllt||j_'| i!l"li!"'[.": Jili'll'[.lli'.lpi.ltl.'l.i i]l [EIL‘ [i'ln":' I'I'i!ill'li.ll]_" -'!IIIF t'xl:l]'li'.‘i.‘il'l:l
themselves on canvas highlighting the importance of voting in a
democratic process of elections. Their paintings were displayed at the
l"n.\'[J\'ul_inglmmlsunHh_t::’_;:lln'_au

Celebrating India-Bangladesh Printmaking

Printmaking 18 a fascinating
f]ll:‘l“ill'l!”i.l'!'!':l['l'l.I.‘I.':il!ll'lf'hi!'iillll1|1.'I1
has not only survived the test of
time but also evolved through many
cultural and technelegical changes,
“1nu'u'r, :!l]'l Hl'l'iﬂ []'il:llll"]i Htl
art, which requires a high level of
expertise, has been largely
overlooked by the art world and has
been unknown to the Indian public
as an autonomous medinmof art, [t
WiHs ir:]]u-r.‘.tivr Loy !rring this
r]!l'liilllll L4 ] ||rm*tigill :Illll ]?H”i!
larger narratives that allow
printmaking practitioners from
different parts of’ the world to come
together,

This was the idea behind the cross
border art project, Confluence:
l':'h'hr;lli.]l.:._" India - l'l-:lilg];uii'.-ih
Printmaking. Organised by The
Art Route and co curated by Prof.
Nisar Fossain (Dean, ]":14'"1!_'.' of
Fine Art, University of Dhabka,
Bangladesh) and Lubna Sen, (Art
Curator and Founder of The Art
Route, New Delhi, India) the
project was under the able advisory
of  “The Multiple Encounters”
Group of printmakers comprising
Ananda Moy Banerji, Dattatreya
.'III.FJ[L', I:LHT![;-'I .\;H:\'ill', .\I(I[I ?.!Ii'll'rlli:!
and Sushanta Guha,

Nisar Hossain, Dean, Faculty of
Fine Art, University of Dhadkea and
Co-Curator of the
talks about the printmaking in
Bangladesh:

'i"'l'intul'rllti.l:g 1 Hnng]:ldc.\ih i%
profoundly enriched by the
contribution of several
i!l.r1~|'||'.|.lin|:.'|.]|:.; acclaimed

Confluence;

Bangladeshi artists who  have
carved a mehe for themselves in the
global art world, We are fortunate
lt!lii!l'.' to inherit an acsthetic, which
is an nltmlg:m:;niun of the West, the
Far East and our own heritage.
Along with them several talented
upeoming artists have extended the
dialogue further through their
enguiry into the medium. The show
e l]l:- VIEWEer an lI|'|iH1I'1IIIii1:'.' Ly
witness  this mix that
defines printmaking in Bangladesh
today’

Ms. Shruthi Issac, Director-
Collection Musewm Initiative said:
The Exhibition makes possible the
l'?\!l'l'l[ll'lt‘g H!

eclectic

educational  and
democratic opportunities to both,

the uninitiated and the enthusiast

@3-31 Januar ¥ 020

e.'. '|,,--.|,|;|.| ..'il.lr Crallery & r.'|l|'|| PFalm Court, New Delli

Art Observer Syndicat

artobwerver ndtgmml.com

Laft to nght - Eranent International Pemtmaher- Anupam Sod, Chmrman Lalit Kala-

Uttam Pacharne, Mimster Press Bungaldesh High Commission -

Fariul Hossain, Clairman

arud Trustee Asian Foundation - Rajeey Sethi and Divector NGMA - Adwaitn Gudanayvak

Lulena Sen , Curator feom [ndia, Nisar Hessain , Curator from Bangladesh

:I!Hl.i‘ 1]!’.' ;||:I:|.‘r'|1;!|iu' IH".‘i‘-H?IlI‘.].l':‘i in
art-making. To the uninitiated, this
significant Exhibition of selected
works allowed the exploration of
various printimaking traditions and
the unparalleled contribution to
this field by the Bengal Master
Somnath Hore',

Ananda Moy Banerji, India, talked
about the project, as a member of
||"|l,'i!|.|‘.'i:'1"l'1.' coammnt e

“True to the
which was a place where two rivers
met, this exhibition had a fine
selection of 12 artists, ecach from
India and Bangladesh who
presented a confluence of  body.,
mind and souls. Art, culture and

word C‘confluence’,

sports the three major wings of a

L‘:I'I.":H ”Igl“ 1“'[‘-'.-1.'1'” any Iwo
horders and our “contluence’ of
show of prints has certamly opened

broad

ll['l a r'l-r.'ij_'.'l"-'ll“' .'I[1I|
perspective’
While art can exist without a

r1|.:|r]-;-|-|,.'|.1'lil-1ln'||;':i|'!:|.' can't survive
without it. Confluence was a
sincere effort from our part to ]::'irlg
printmaking out of its relative
obscurity and ambiguity. As
thought, leaders of the art world, it
15 our responsibility to promote
artists who, through their lifelong
{'(llll]!li[r'llL"r”., "Kl!l]l'll'{"[ [l:H.' Illiii:ll“'
creative potential of this medinm
and elevated it as an independent
art form’, said Lubna Sen.

The Muysterious Strength of Anthropomorphism :

A Lighted Installation

The recent draw at Delhi's premier
art gallery was a light installation
by artist Kisalay Vora. Translating
the concept of "Impru rl||.>t't'm||' or a
['III."I!I'l'ILl II(H' FH"H_!"{'li.Ilg Llr"'l.‘i
teelings on an environment, Vora
had gripped viewers' imaginations
with a unique line-based creation
that was best viewed under lights,
at India Habitat Centre, New Delhi,
where 1t was on view from 28th
January till 10th February,

The work examined newer w ays of
using Art as a therapy for the
bruised. In its manifold layers, the
artwork reveals the importance of
the psychological impact of art. To
mitke his idea clearer to even the bay
VICWIET, I!II;" artist |I|ii.‘1' I:'hl]:‘il"ll il l‘lil.‘i
art tool, "The Ling' which has becn
arranged in several configurations
with the lines crossing and
disseminating, giving the
impression of a union of sorts,
when actually, the lines lead
nowhere

The artist states that his Muse for
his creations is the power of music,
artistic  sources and  literatuare,
SIII']"'(l |J:|.' [tH.' JlIl'FI Hi. |J]'|I|g]|1}: art
to the public, Kisalay began
reaching out to youth through his
creations, by adorning the walls of

I=10 February, 2020
- — b,

e Indlia Habitat Centre, New Delhi

Hisaloy Vora presents an experientiol art sealpture that s best viewed when lighted g

Mumbar's nightclubs, followed by
wrl il.'iJIIH.' Irl.‘-"l.i'll.li'lll'l:lli i .‘-1-;!i!|]{':‘-!\
stee] set Ly the Essel G III]'}II‘.'\- Fun
Republic premises

An artist who likes his viewers (o
come back for a re=look at his works,
he urges them to view art in relaxed
and conducive environments in
l”"liﬂ'l' (€8] l]{'rl'\'l' if= '.llll FK!IH'J![!-'I'.
"r'ul‘:l. a radiate of the JJ school of
Art, has made a career for himsel

in Advertising before turning his
.\'JF;P'H.'\- Tin |'|i."i tl|l'.“| hil'\. = l'rl'iili"-l' art,
where he has today, established
himself as & master who has been
acclaimed both at home and abroad.
His work
viewers with a telling message:
Lines are there to guide, not
divide.”

ARTintfoINDIA.COM

current inspired  his
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Art Under a Joint Umbrella
A Pan-India Art Show

S=14 .I:-|IILHII'].'. 220

Suibhea Mazumdar

fai Lalit Ruala A |~.<'|1|l.'li1}'. Wew Delhi

A group show of 25 artists pan-
India was held at the Lalit Kala
Gualleries 1-4, aptly titled 'Contem-
p[:n.i'n' 24x7" lIiNI'll.ill‘..'i.:ll.;l-_"‘ anarray of
talents. Heightening the appeal of
the show was an inspiring message
by Shri Pacharne, Chairman, LEA.
The works of Anjali Thapa had a
realistic appeal with strong brush
strokes, rendered inoa brilliant
|mlﬂn'. B.R. Bodade, of Indore
showed the tonal strength of white
in his graphic forms, while artist
.]i'L"_.'J.'IrEII.'IH.“]L .]HFLT’;.'I!P s |'l'ii1l.'l!
unmatched softness of form in his
graceful feminine forms, harking
back to another era. Ranu Patel
essayed In strong horizontal and
diagonal canvas division with linear
patteran in the forefront of his
i':gur.i-:ri:u' |::u'|-'.t|rup. While .\i]:r.u:i;al
division marked the latter's
intensity, with Kishore Roy, the
emphasis was on a fresh take of the
Rrishna Leela theme in o oblong
framework Artist Lomesh
Bodhakar of New Jersey USA,
added feminine ﬁgurvﬁ with
narrative undertone Fjlml.;_f'.-i'tthh One
must make a mention of artist
Madhvi Sharma's mixed media
work which exhibited a delightful
experimental side. Mukesh Bijole
manipulated the miniature art to a
e |Lr:i.g1|[ in the lot of ntricasy
and abstraction, Nawal Rishore
gave rhythm and movement
through a cubist style to his
merging colourful forms.
Ranmachandra Kharatmal's
storytelling narrative on canvas

Contirnied froam |'.1|r1\|' i

subhrimazumdari@ymail.com

Artist Vigender Sharma and Nawal Kishore

had several admirers, as also Artist
Ritu Chopra's landscape of
mystical largeness. In Prakash
Borude's works one witnessed the

eternal attractions of city forms
even as Shubhada Bhosale managed
to glorify youth and femininity
with her expertise, The rhythmic
content of the works of Sushila
Bodade celebrated _'4.'n|.||:|1 i oa flux
and Varsha Kharatmal depicted
lotus forms with sensitivity. For
artist Vijay Jadhav, child forms held
a fairytale ocuvre. Kharatmal
visualised the many possibilities of
the lotus form.  The sculptures in
v.'muL stone  and mixed media
displayed intense malleability and
powertul expression even as one
witnessed the works of  artists
Ganesh Sharma, D § Mayoor,
Jitendra  Sutar, Jitendra Vegad,
Umesh Vharkat, While clean lines
were visible in Sachin Waikar's
work, one admired the composition
of Vinayak Rampure, movement in
Iitendra Sutan's horses and  the
rhythm in Kapil Kapoor's polymer
and metalic works., The exhibition
drew  positive reviews  from  all
llllii]"“‘l':‘i.

Chairminn Lalit Kali= Uttam Pacharne and Porticipants

India's Signature Art Platform: India Art Fair

and across the globe. Also, BMW
Group's Head of Cuoltural
Engagement, Dr. Thomas Girst,
and Curator of The Andy Wiarhol
Museum, Jose Carlos Dhaz, shared
lesser-known  facets of Andy
Warhol for visitors, The iconic
1979 BMW MI Art Car which was
hand painted by Warhol, was on
exhibition,

The Indian participants who
t'uup{ht a great deal of attention

Mesmwerised by the changing eolours of
(Hafur Elmsson

"We at Shrine Empire had a
superb experience at the fair
with a great number of people
who visited and showed interest
in the practice of the artists we
were showing, There were a lot
of questions, interest and love
towards the artworks and it
ended up being quite a fulfilling
experience _~Adnalkita Tanea,
Director, Shrine Empire

"Our experience with TAF-2020
was indeed great with wide
appreciation from Art
Fraternity about our Artist
selection, works and Display.
Also few of cur Artist
artworks, are innovative and
never seen before contemporary
works. Wi would love to see
maore contemporary artwork
focus at the show going
forward’. = Sagar
Metta Contemprorary

included Sudhir Patwardhan's
Light Rain (2019) presenting a
rain-washed cityscape with an
autobiographical figure with his
characteristic shoulder droop. The
LAF's facade, covering three of its
exhibition tents depicted Sameer
Kulavoor's work, titled "This is Not
a Sull Life'. An interesting input
was Pichval Miniatures' that
introduced  artwork based on
“H:]H:'\I!lillll:i tradition, The other

LOCA-Lone of Contemporary Are @i TAF

“Tts quite admirable to see how
the India art fair 15 growing
every-each yedr, giving a great
platform to all sorts of
galleries, its artists and the art
husiness in an exceptional way.
We are very happy to he
invelved in such great event
and looking forward to grow
together with its progress.
Wishing every one a great
success and already looking
forward for the next fair to
come’. Cheers! -Shirin Bagora
ZOCA - zone of conleniporary ard

worldly looking sculpture of
Olafur from  Berlin,
carried forward the artist’s theme
of  spatial experiments that
prodded viewers to look for
multiple perceptions.

Finally, the bookshop and caté on
the Fairgrounds had something for
CVErYOne o savour and for friends
and acquaintances to meet  and
exchange notes with one another.

i".‘l i.-'!.‘i.‘-'lllll

"We are always exeited to be at
the art fair, this year too the
expericnce was wonderful.

There is a constant stream of

appreciative public, including
children. The IAF team wis as
helpful as always’. -Radhika
Bhaval Ran, Hun, General
Secretary, Delld Crafls Counes!

“We have been exhibiting at the
India Art Fair since long. Our
experience with the fair has
been very enriching. Art Fair is
a good occasion 1o see a great
variety of art, meet
professionals from India and
abroad and expand our
network. It was also good to be
on a platform with institutions
and museuns that share similar
visions. It was good to see a
great number of public and art
enthusiasts from the city
miaking visits', D, Chithra K. S,
Curatortal Associate. The Guild
Art Gallery, Mumbai & Alibaug

The Giuald Art Gallery (@ IAF

Portrait of the

1 Fehruary, $020

Spirited

(@ Amphithearre, Indian Habitat Centre, New Delhi

.'"I.iltHlI—IlIt"—Hl]Hl |portrait |::4i.:|=[i||_u|nf
artists, organized by members of
the College of’ Art Alumni, took the
city by storm

Inmewation and acumen went hand-
in=hand at Amphitheatre, Indian
Habitat Centre  when a group of
L‘.‘-lillrl.l.‘-'hl'#t Artises 'l-'ﬁ'i'l” I'idl]
themselves the 'Cloud in the Box'
(CITB) group formed by members
of the Alumnae of (_':r”:':t_f'r of Art,
held an on-the-spot  portrait
painting of famed artists in situ, in
a live show, infused with the core
ohjective of initiating and
enhancing dialogues between art,
its maker and the viewers, This
LTrgH]I.i'-‘:E”IIII'I ]II!!\ |]J.'L'!| iII l|III'
forefront of holding unigue art
programmes on live stage
plattorms earlier, but the portrait
painting event was a one-of-a-kind,
even for the organizers.

This pioneering art initiative held
in Februar ¥ AW famed
personalities, such as Sonal Schgal,
actor and author, Subir Malik of
Parilkarma fame, as subjects for
portraits sitting on stage and being
painted by a group of chosenartists
Amit Srivastava, Vandana Bumart,
Tirthankar Biswas, Hnrniq:r]a

Rumar, Kamal Rao, and Javed
Mulani, in full view of an admiring
public, who too, took up the
initiative and began sketching their
OWh masterpieces,

The event had drawn together an
audience of deoctors, IT
I'lrl?fli.!.‘ihii.ﬂrlill.."-, I'II!!i:f'll"#‘r."'. II.H“'I
industry professionals, fashion and
finance honchos as also leading art
['IFH{'[i.til:Pf'll."l'Nl Nlll'l'l T .'H.II.'IJ“[I[]HJ\'
Banerjee, Niren Sengupta, Abhinay
Dhar, Mala Sapra, Jayesh Desai,
Naved Akhrar, Prashant Solomon,
Naren Railmal, Adit Dave, Hemant
Khandelwal and Probir Dutt,
among others,

J"I P”.I'H".][]g [hl' FRIETE ';l:.' SUCTLAS Htl
this maiden venture, the ut‘gul:i?.ur'.*
have announced that the
forthcoming event will b held for a
day, five months
culminating i a five=day Art
Exhibition, at the same venue, The
ovient  was nuppuruﬂ.l h."'- 1HC,
Chintels India, Cottons & Satins
and Old School Films.

The next event is scheduled for 7th
March, 2020, so keep the date free
and come and try yvour hand at
discovering your hidden talent

HETFOES

Photo ; Ncl.‘l'.h| Sk

The Symbolism of Artist J. Swaminathan
A retrospective exhibition of ). Swaminathan's exhibits
his creative from the sixties to the nineties era

23=30 Janua I"'I.'. S0

Subhra Mazumdar

i Saffronart, New Delhi

Known for his svmbaolic representation
of nature through the basic colours of
yvellows, rods, preens and browns,
Swaminathan plays the game of
creation in his art. Known for s
geometrie forms of  mountin scapes,
i birds paired down to their extreme
fimesse, alwuys beaves o deep impression
on the psyche of the viewer, The images
of birds, Aying rock, his most chosen
symbaols were not wle portraitures, but
a syimbolic offering of man's urge to
free himself from all limitstions: Thus
the colour of s forms
psychological energy through them and
appear to bea thrust into space. Besides

e a

sublirimuzumadari@gmail.com

paintings, Swaminathan was also
known for his water colour works,
Images of his pen and ink works are
also on display at this exhibition. The
years that the artist had spent in Bhopal
with the tribal art museam  and
interaction with tribals are featured in
wil on canvas - oworks, as well. The
exhibition 15 a select lot of just 82
works but each one of them is iconic
and characteristic of  all thar
Swaminiathan's art stood for. This
exhibition has been sponsored by
Sattronart Mumbai and was held at the
Saffronart Gallery in Delhi

Jagdish Swanunathan, Untitled, 1971 Image courtesy Saftronors



Editorial

Diear reaider,

If India is one of the voungesi nations
as per mumber of youngsiers In
popudation, let usnot ignore the number
o creative young minds and hands all
set to erpress. No wonder art galleries
are musfropming all over, particularly
in the bigger cities. Many arf fovers are
nat gallery hoppers and we feel, Art
that is well presented 15 better enfoved
aned il must reaeh the true "Rasik'. Art
Ohserver 15 ane such step in the same
drreciion,

I feature o poiponres of arl, arfisis
fram past .:m.l'll'n'f'.q"rr{. arl pafrons and
art institutrons that have cveated
hestory,

Chur gallery-trotting contributars fave
covered The India Avl Fair 2020,
India-Bangladesh
E.chibitron, Art Fair Spain and many
new and nefable works, exfibrfions and
FUERTS,

One of the oldest arl gallerses in
Dethi- Dhoomimal has #is own rich
fstory that Mohit Jain has shaved in
converseiton. Old masters' works have
at fot o ruspere, be it Joan Mird's sparks
an ganoas or Stoamnathan's spircfual

Printmaking

Journey Hrowgh oolour and  canoas,
Aw ancient Dustitution with glorious
heritage has been well sonrded by D S
Kupaor,

In this promising year 2020, we can't
ignore the younger generafion and fiel
fgrlily vesponsible to make sure at
they are grven the right purdance,
divection and above all freedom of
expression, Cheld Are will afways be off
Jpﬂ‘l:’n'ﬂ“rl'ﬂﬂ'l'ﬂ'ﬂl"”_ ar i

Fhape that this tssue inspives vou fo foin
wx in s exrevcise of art appreciation.
Ielcome lo our introductory issue of
Art Observer!

f:-'u."a.llrr Malfrotra

Teaching Art in Schools

Art has a big role in defining us as human being and
it 1s important to be reminded what it means to be

human in present time.

The works of artists have always
influenced  many and  sometimes
given a new direction. A question
that keeps bothering many is ift Art
can be taught and how can it be
ILLIJ:L:II] iIn a .\'['lll?[}l. ‘IIIII' Hjt]lllll‘
answeris yes, it should be a part of
curriculum because it 15 ad
important a subject as science and
the humanities for the
cognitive development of student.
Art when integrated with other
.\Hll_il..‘l"[.‘-' F'I-I.EI.J.'.‘i il |'il|.1‘ i“
miking the learning enjoyable and
easier. The latest pedagogical skills
are Li:-iillg Art ;l];prﬂ'i:ltiuh as a tool
to be used by innovative teachers.

Artas such connot be taught, but it
can be fostered or helped along,
Artistic ability includes skills and
inborn talent to create fine works
of art: painting, drawing, sculpting
ete. Creative Hjlllllll'.' is the skill and
talent to use our imagination bo
create and solve. A better artist is
ereative but you do not have to be

rest of

LRLE L i

artist to be creative.

The draft for National Education
Policy 2019 mentions
5'ip;r:|'lﬂrur'|t role of Art :||u|:~.gr;-L[i1:l:|:
inte all subjects as a teaching
methodology. Art appreciation may
simply convey that it has something
to do with complementing a piece
of art, where as art has played very
significant role throughout our
history. Cave drawing of the early
civilizations reveal that without
formal written language, a lot was
conveyed ahout everyday life full of
(48 rl]ggil‘.‘i it [H.I HUCCLRSUS,

very

C i|l]|.|_'¢' Malhotra

goldymallwtraic ol com

Art as a subject makes the child
aware of new terms of art, art
movements, about the artists and
their styles. [t also develops a habit
of exploring to attain more
]'i r14:|1.x'|{*t[!_:r|:*. .""J. rt |]i[‘
imagination of young students and
they start ereating with the help of
visual inspiration, The wrge o

fires

create prepares to handle practical
challenges and ultimately boosts
the self confidence in a child,
(;l't{il'lg N['H.'iill.];l." l'l)]!]il‘l'“"l] il].\iﬂ
becomes easiver when students start
appreciating  the artworks of
otlers.

Art education at an early school
level s primarily giving basic
knowledge of the tools and how to
use them, be it a pencil, crayon
\'{1IIHI|' 0Dr hrll.‘-ll. -llill" {'Ililfl l~!'||'|l|]li
be given full freedom to explore
new way of using these tools to
express himself. Teacher should
never insist on drawing correctly
and be rigid about shapes and
volours, Children live in their own
world full of I'.'mta:-ij_.' and their
imagination is free from any
compulsion and purity of their
[hi n th[ ]H"i MUOCES CANn Weave ‘E]'{'Ell[].‘i
that take solid shape when these
children grow up and acguire their
own style. In some of the schools
that believe in progreessive
education, students are never given
any theme or specific instruction
1H‘tli'|'r|,," .'\'[i']r'li.]'lg l]l.l:'ll'l' “'urh im iirt
class. The results are amazing. Paul
Klee, Joan Miro and many of our
established Indian  artists  have

Child Art

Snaesha Arora, Hu!.:'hu'hil' Singeh Junior Modern Schaool, New Della

vissha Clhanclang, Shefali's Art Classes, Mumbai

brought the child out of them to
express on canvas, Then, why are
we making our children get chained
in the forms, style and frustrating
steps of learning how to draw or
paint ? Every subject has formula
for F}rn]:lt':us, where as Art has
independent approach to problems.
Yo ean teach students about paint
and brushes but artists are not
restricted to material.

To nurture Art in school, enough
l'il]“.\illl'l" IlH..\' (i} |I|'." ,:I'I.Lf‘h :|r'u| lhl'
key word is "Freedom' that can
make @ child bring an artist out of
him. Anybody can learn how to
draw, how to mix colours and how
to handle skills. What can't be
taught is the spark of creativity
that sets off one artst from
another, The only tool for that is
total freedom of expression. Set
their i|1:|.'|g|l|:-1|!'|m1 free!

The Secret of Mandalas

Simret Singh

paintingebysameetsing s pmail com

A dense cloud of darkness was
hovering around the eyes.....s00n
the clowd grew  vast and  the
darkness enveloped my entire self,
transtorming into 8 murky pit in
which the mind and body seemed
sinking- upside down, like probably
the soul must be falling into death.
Witnessing once more,
bereavement in the family, the curse
of death as ultimate fate of life was
cramming the mind. ..

Hn.-ir!g the hand of the artist, it did
not fail to mark the dark pit with
acrylic on a small canvas, ever ready
to be wsed, on the drawing table,
The eye stayed caught in the depth
of the pit for quite some while.
However, before too long, the
l'mgt'n- of  the artist, rmtura”}'
urging for move space to spread
colour, instinetively moved to touch
the titanium white empty space of
the canvas. The contrast of the
pitch dark acrylic spot with the fine,
matte whiteness of  the canvas
L'.'-ulgh'l :|L't']: attention... the
subconscious was in process of
comparing white around the pitch
dark dot of death to the vastness of
life. The jaw dropped in awe with
thought that it the mere spot is the
death and the rest of the canvas is
!HL', then how much nt' it have I
lived? And, if this white can be
painted gold. ..

Those moments. of  realisation
about the mortality of life were
thus followed by the realisation of
life lived dejectedly, in limitation of
thoughts and emotions. Wasn't the
possibility of enpaging in i,
absorbing it and breathing it
extended through the vast space of
sheet and probably beyond.,.2

The hand had again reached the
canvas and drew a circle in gokd
around the dot, thinking, maybe
that's what my state of existence
ought to be it 1 have to cherish life
!K'ﬂ"ﬂ' I.i1'il'[lll il lll.‘.‘-ll‘l' H':I..‘i]ll'l.] ir'l il
mind not so ambitious, nor too
desirous but a little inquisitive to
Herse m.'H' ami I|::_' e s more
closely thanever..,

cherishing of  present moments
:;Illll were I'.I':lr.'lIl'lr'l‘ii.ll,i"| -l.'-'illll_“!'i‘l'l.' LM
desire to execute the required tasks
within them. To document this
realisation, the burnt umber was
[I"Ir'{“-'lu'n ill |?I.‘| WOEn |]tl.' 1||:P|. il|]l| '[lll‘
golden circle.... Thin beams of
gold slinked in the burnt umber...
1."]1 IS 54 'IT'II'I:l |]I"il,' r;;l:."."i 1]1'. |IHF'H' W JI!I

the idea that clicked mind that

dismay of routines which seemed
to have bound the time in restricted
activities and  thoughts, against
interference and opinions of people
who had intentionally or
II!'I.I‘Il[["t'Il.iﬂ]!iIl]}' |JHH1L:l‘lI l]l:l"-'l.'r'l ml'r
desire to grow and against pangs of
regretabout past incidents/ present
circumstances which had Blown out
the spark of lite.... Overcoming
fears was a task; and new ones kept
arising as further questions and
problems...ta be resolved again
and again, now and then.

It was understood that if T had to

Simret Singh "Peacock Feather”
Acrylics on Canvas 96 38 Inches

Simret Singh 'Birth of the Peacock Mind Games'

Ol on Canvis @0x2i Lnches

Simret Singh "In Confusion of Eras'
Ofl om Canvas 2axs6 Dnches

The space between the circle and
the dot seemed gross and
uncomfortable  there was
something in that space which was
hindering my being to advance
from the dot to the golden circle of
.‘il‘l:,'t'l'llr'lr:l}' e }Iii".'i‘ MEAnNenLs HII
life... A 1.'1."."}. constant  and
perpetual  self=speculation  helped
veveal and make the mind accept
various fears and habits which were
apparently hindering the

overcoming the realised fears and
habits was the path to joie de vivre
as simple as that.

It's & koown fact that fears are
nothing but preconceptions formed
through known and unknown
WYy I'I“.'II III li'l"l.'i.'r!lilﬂl‘ll'{' or
ignored can disperse. Fixing mind
in framework of this idea recreated
mode of interaction with the outer
world it became a silent struggle
agrainst various limitations - against

factors,

cross the ocean from the dot to the
circle, various fears and habits
would keep surfacing like sharks
andd T had o either swim below or
beyond them, or o shoot them.
Often [ would draw designs in the
li:tl']‘i |]:I“'IH."N H!I l.'l.l'{'l.l'.\i g .‘-:“']ﬁ.‘i Tan

jump across the sharks between the

circle and the dot - the new desire to
live a fulfilled life for once, kept me
going on, In the meantime, various
other desires had to be discarded for

they seemed more of hindrances to
growth than a boost, . It was like
constaptly clearing the web of
confusion and dilemmas in mind
and just moving ahead | totally
focused on the islet to reach. The
major push was willingness to do
s In i bit, that was the first time [
put an art show, something | had
wanted o experience since long,
but couldn't tifl now, That was a
real moment of living, joy and bliss,
That my first
encounter with life moments.

The aspiration had been achieved,
the goodness of which became a
metivation.. ... It was time to draw
yet another circle beyond the first
ane, but this time between the first
'rII'H.i !I'H.‘ bl S m! [:i.rli'll!. I lII‘l."l'I.' il ’{"I.'ln
lotus petals and some spirals
crossing the new circle in rationale
that the waters to cross mayhbe
filthy but 1 have to eross them not
fighting with sharks in agitation,
but while receiving hindrances in
grace - in beauty of the bridges in
H]Eitlﬂ.' 1]1. TIH.' F'H.'tilli'i illld in lIJ'ﬁ'#‘
which connotes the pink of the
lotus, The mund felt transformation
tJF I.]t'l'.‘i”l!it] nature - h,'n"ll!_L_r| grown
more patient and calm; mind was
adamant to undo the disincentives
and grew  confident i finding
inspirations rom  within ever
surfacing deterrents too, The

v
Wis CONSCHUsS

Journey to the outer world seemed

L] |'|1'I'\-'l! hl‘l'l!]['ll' ITREXCEE |!IE"i!LI[.IFI|! Ellil:l
fior one moment soul felt the awe at
the idea of unimaginable extent of
beauty that could be existing or
could be created in the forther space
to live... The second circle was
stretehed.

The second circle sketched, .'Nilll"gl':]
in mind the fade images of
mandalas. [t was a eureka moment
the moment of discernment of the
meaning of Mandalas | till now
known to me merely in their literal
meaning in Sanskrit language as

Contmuie on Page 7



The Art Patrons

The Dhoomimal name s now touching eighty -three years of
promoting contemporary Indian art, in this capacity a flagshp
enterprise within the fraternity, having witnessed the evolution and
growth of art and institutions from their very inceplion with the

coenlry.

Established in  pre-independence
India by Ram Babuw, the Dhoomimal
was supported by stalwarts of the
time, like B, C. Sanyal, Jaya
Appaswamy, Jamini Hoy, Sailoz
Mukherjee and Nand Lal Bose and
host of other, to be followed by
generations after them.

Son  Mohinder Jain wite
Hll.‘q]l"]il I":LI'rltl:‘d llﬂl"n\ FII"I:l ”H.' s
passion, standing steadfast in their
dedication and support as major
players in the capital's art world.
Young artists of the sixties and
seventies, recognised as Masters of
today, had all been given their first
Hﬂ‘lﬂ .‘-!H."‘i'-.‘-' at tHlEH"]I'Ii'“:Iill. Jl‘ll‘l‘i i‘\
true of painters, sculptors and
graphic artists, all of who were
Iﬂ:i’.'(‘l'l t‘illl:l] .\i"."-'.'l;\' imn 'I.'.!I:-L[ wWis
probably the most alive art hub of
the country at the time,

As the third generation, Mohit
Jain, Director DAC, recalls how
the art seenario of time was a
passion engendering investment
at altogether different levels,
instead of being beleaguered by
solely economic concerns,

Q. 1. When dicd vou understand the

wature of your father’s profession?
Mohit Jain 1 1 was 5 or 6 years old

with

when 1 started visiting the gallery
and found the environment
amazing but as 1 grew older, [ saw
the artists getting loud in a group,
arguing, smoking, drinking and
that put me off. 1 never wanted to
run my father's business, Destiny
Ili.H.i ."i‘!lll!l."thi.!l!;" l"E!\l.' III! Tl!l' store H:rr

Hiknsh Bhattacharyn

['r||||.|_-.' Malbaoera

gobdymalbotraiE gmail.com

Muahender Jam

Dhoomimal Art Centre, New Delln

me. My father's demise, when [ was
only 16 made me rethink and |
started joining my mother at work
and got into this Art world.

& 2 How o Ve s Diroanrental
J:rfjl'u"ﬂ.-:{j'rmu the Art Galleries '::'-"p Hrand
_If:lr'.l'."l'.lr.'l':"

M. L : Well, in Delhi there were not
Hh'”'l_".' gil]ll'l'i.l."!\' il [hil[ 1i||]l' iI.HI:J (RS
f them was owned by a close
relative only. In those days Art and
artists mattered a lot and were the
prime concern. The commercial
side of it did not surface much, it
came later,

€2, 3. Name the tronet that has felped you
i runming the fiemily bisiness,

M., I M':.' father had another

i

Mot Jnm

Image cour Lesy DAL

business as well and through Art
{F:dHch.' his main focus was on the
uplifiment of the artists. He always
gave moral and financial support to
many without making them feel
|'|l't‘lJ:|'. I[t' Was a I’Ii.!l.(l IIIII ]ﬁi’l[l'ﬂll i”lli
encouraged them to continue their

P s, .
O

K K Bag

pursuit toattaim certain goals.

My exposure to art and artists has
sensitized to me on similar lines. [
had the rare opportunities to meet
great artists like G H. Santosh, S,
K. Bhushan, B. Prabha, B. Vitthal,
Swaminathan, M. F. Husain, Shant
Dane, Bikas Bhatacharya and many
more,

0. & Selling art s vevy different from
sefling any other commodity. Do you
try to wnderstand the poche of an
artist while buying and selling hisart ¥
."'rI I - t A [h{' [!I]I‘{i j-_;l."|'|l.'|"i-]fl”ll i
this line and from my grandfather's
time, we have been compelled by
[h‘L‘ CIy .P'I'l et to und !l"l'!il.ﬂl'lll II'IL"
need of promoting younger arists
who look for an opening. | make
myself  approachable and try 1o
]::'ip the lesser known and
upcoming artists to give them an
appropriate platform.

£). 3. Do you remember any artist who
fras left an

personality and made you a hetter

.".l.'n'_ll"f."l“'.'-.ﬂu.l'l o YonNr

collector ar art dealer #

M. L : ¥es, G. R. Santosh, He was a
very different kind of an artist,
extremely humble, down to-carth
and used to guide me in a very
stubtle manner,

0. & In the changing (fmes, arl fas
evrolved a fot, How .r.|"r:l'|'nn relite to the
Contemporary Art ?

ML L Well, it is taken long oime for
me to appreciate it [ believed in the
principles of art in its creation and
I found old master's works skill
based. Lot ot efforts were taken in
establishing those individual styles,
'\'\'E'I{'I'{!-'I:‘i W IIIH 1'!” ."i-'li'l']ﬁ{"'[l. Hllrlll'
of the new works are also amazing
but my favourite ones are still old
wirks.

. 7. Several Art Galleries
matshrooming, wwhal 5 yosr reaction fo
this fast groneth ¢

M. L : It has both positive and
negative ill:]::t{'t. the positive sidde is
that it is giving chance to many new

W ire

0 R Santosh

lll.'l.i.h[:’i Al “l H'l!rl,'[ldi.! I.F" WWHIEIICSS of
art appreciation. The negative side
is that due to the commercial angle
it is misleading in the name of art.
|.[ Ili'lnﬁ Lo Ill' "-'l"r:!.'
professionally with a deep passion
tor art and also understand it well.
[t has to be based on learning abou
Art.

. & W hat should be the code of ethaes
i I'I.'TH'H' frr”ﬂll' # Crive a Hl'f'.'l.'ll'.fgf' fo mea

II ane

"]‘"H.Irﬂlr‘JI_THTL'.".'r‘F.\:.

M. I : Be selective, do not rush to
exhibit for the sake of running ina
rat race and more importantly,
never ridicule the work of any
artist on display in another gallery.
Always put passion before the
conmmercial benefits,

. 9. You have a rich collection from
vour grandfatier, father and your vien
purchases. Mention vouwr favourite
prece in the collection
M. L : It's a small work by Ram
KRinker, an animal figure
(monkey/dog). | have displayed it
in my room at home,

(. 1o With so many arl evenls,
Iﬁ’: el amnd Cat s, hie :’fﬂ_l.raf.r a0 the
Suture of art o Tndia 2 Where do we
stand at the intevpatione! level ¥
M. ) We have arrived at the
mternational  level, Last year
(2019), we had our Indian Pavilion
at Venice Biennale, The works of
artists impressed the crowd. The
best that the works were
dominated by the Indian ethos, We

Was

have made a massive impact and
that is both satisfying and
encouraging

M F Husain

Journey into the Artist's inner world

Suneet Madan

neet_Kivahoo.com

Freedom of expression is the
paramount premise on which all
forms of art thrive, An extension
of the artist's inner world, canvas
and colors take up various shapes
and forms that are brought to life by
the invisible threads that connect
the audience with the thoughts of
the artist. This emotional
connection is a powerful way to
convert the visual information imto
a lasting impression in the minds of
the nudience.

A constant, consistent and
contnuous !‘[H“' rn ak E'Ii'll!'l’ II'I!_'| .I:i ||I"H.'
those i-r:-v—ﬂuwillg CVOCALIVE Verses
that have the capacity and
capability of teleporting the viewer
i.]![” irl {'Y‘\.F'I‘I.“I |(il|'1|' _]HIII'['H.'J.' '“-'i'l.li
t'l:l'i:'hing 1't[:||-r1'4'|11'|.~ mito i realim
that is not entirely familiar o the
creator of  that piece of art
]"‘,\1'1'}'"“[" connects o art ir: il
manner entirely dependent on their
personal  situations, experiences
and emotional or physical
limitations, oblivious of their
presomce ariil i]np.‘n t. These define
their perspective, which could
deviate from or align to the vision

with which the artist approached
the creation.

Maria |’|1|:un-1".1 mentions “Thisis the
power of art: The power to
trjlu:in-m] our owin self-interest,
our solipsistic goom-lens on life,
and relate to the world and cach
other with more integrity, more
l"llr“:l!‘ih:f. IO W I'II'IIF'I'Il"i'I'I'“'l:JI'II..,"!'«i.'H..I
An arust, thus, should be more
passionateé about creating an
l'|l|!'|‘i]"|\l,"!'5|r'lg i!llll |I|.[l|l|.i"-'l_'|.1|.'
ciredtive vxiu'ri:-m'r, I:|1j||:| L L4 ] ,:'M
distracted in  the technique of
execution.

It is common Iitmnl:'dg:- that art
empowers the artist to express
what cannot be t'UI'I'n.L'L'I.'L'I.I: with
words, According to Johann
Woltgang von Goethe, Germany's
most famous poet and writer, Artis
the mediator of the lliiﬁ]]t'ilhilhlt‘."
Rightly o, there is a lot that can be
said through art that cannot be put
across through words. There are
innumerable emotions that can be

expressed through the canvas,
which might not be entirely
possible toverhalize.

A great deal is left to the

imagination of the auwdience to
interpret even  while conveying

Aesthetically captivating piece
of art has the power to evole a
stimulating dialogue with its
audience, celebrating each
moment of engagement and
elevating it to a different
metaphysical level, observes
Suneet Madan

own intent through the
ting. For that matter, even the
title of the painting holds huge
seope for intense deliberation for its
correlation with the painting, Many
a times, the title is kepr more self-
explanatory, but it could also be a
[1ttle abstruse or esoteric,
depending on the intent of the
artist. For instance, the title Fire
an Tee, for the painting done by the
iill'lli"r.. II!‘i Ill:"ll[iH."r Loy |i"':HiiI'|g naonr
Liss I.] i."n'l"l'l-:l'l'lt.

Large-scale commercialization of
art industry has been counter-
:'I't'v:'[n'v to creation of a
meaningful connect. Somewhere in
the pursuit of gencrating larger
numbers in shorter span, the soul
of most artists is found o be amiss
on their canvases, \'ut'}' few
contemporary  artists have been
able to reach the pinnacle, to share

the platform with the likes of Raja
Ravi Varma, Jamini Roy,
Abhanindranath 'I':ig: e,

Marshall McLuhan, known tor his
aphorisms stated "Art is anything
you can get away with.” There are a
large number of modern day
creations that are intellectually
distant. There are even those that
carry little aesthetic appeal, but
their creators are able to slant their

Saneet Madun Fire and lee
Mined Medig on Csnvas i85 18 [nehes

explanations with well-coneeived
theories to present themselves in
the best possible light, Without the
verbal explanations, they hold little
emotional or |.:1:g!|.'1r'1'l.'r: value At the
same time, a masterpicce resonates
with its aondience and invites

invigorating discussion and

thoughtful engagement.

Examining only the process of
creating an  artwork, there is

immense  benefit that one can
derive. As evidenced from
numerous researches, art

stimulates the neural pathways,
ranses the serotonim levels and thus
enhances brain wave patterns and
emational development. Eric
Jensen, 1n his book “Arts with the
Brain in Mind”, suggests that art
nourishes the body systems and
enhances the motor capacities,
which are the driving forces behind
learning.

Having personally experienced the
healing L'.'Iil.'lhi!i'l}' of art on a
number of there is
.-ih'nllg :L:'lﬂ:n:m']r.-{iy"nwn1 of l]li“
Ir.'nl."iHH.'J HHIIIH'J' I'H'l'\'l.'l.'l' HII l"ll\LF.lgj [1!-_:'
in artistic porsoits, [t can be
F'i'lH“f.'Il.g'lt'lg ill [!H.‘ iﬂ‘giﬂl]lll'l?_‘:. IH.I!
W IIII'I l."'\.'l"r}" E'I-i-i.‘i .\!Ilg mirml:-. HIrl acts
as elixir and alleviates pain and
stress, and replaces wit I inspiration
illllij III Pl]l.'.

It may be worthwhile to keep a tab
(4141 :n'mlr mental framework and the
overall experience when you
pursue an art activity, or while
browsing through the displayed
works of art, on what illlpt‘rr«m:r- or
l'Ilgi‘l?_‘:L‘.“L I_\.'l.:llll' BeNses Next [jl1|l‘ I'_l.'1ll|
visitan artexhibition.

OCCASIONS,
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Crayvon Art Gallery, The Claridges Hotel
P AL Abdul Bolam Boad, New Delhis=

01O T wawsw S rayol Iﬂf!gil I Ill'l' Saoam

Creativity Art Gallery, &, Cround Floor,
Huuz Khaz Village, New Dalbi-1 (oo6
www.ereativitvartgalleryan

DAL

11, Hauz Ehas Village,
Mew Delhi- pooin

kL hﬂ.l.|ﬂi.:"|'.n.=l'|1l.1:| Wil

Dhoomimal Ari Cenire, A, Conmanight
Place, Moew Dalhi-1 10001

woww. dlooamimalar toentre. comi

Gallerie Alternatives, 102, DFF Mega Mall,
DLF City, Phase = [, Gollf Course Road,
Crurgaon- 12800
wwwgillerbraltermatives.com

Galerie Art Eterme, L 1/1A, DDA Flats,
Killiepi, Mew Delhi=1 10015
infodigaeindieom |

Gﬂlery Art Posirive, F 914/ H Lado Sarai ,
New Delhi-1 pooso
wwwpralleryartpesitive.com

Kumar {;a]l.rr_\-. 11, Sunder Nag.'lr :"l.1:||'|-q.-|'1,
Mew Dhelli, Dndia, 1 100008

wow s kammar F:d]]l:'l':.‘ LT

Lokayata Art Gallery, No. 1, Hauz Khaas
Villigre, New Dethu=1 (o6
www lokavatartcom

Nature Morte, A-1, Necti Bagh,
New Daelhi=1 tooes

VW TR TR TR B, 0T
ﬂllm.‘l.*llﬂ. known as Kirel
Wirelouse

1108, Whadibumder Road, Mazgaon,
AMumbai-HE010

kil \'\“'.'\.I!ill.'i.' 115

Lawe aH_'.'

The Guild, Alibaug

poeds, Rangangseda, Mandwa ALl Rowd,
Alibaug-Hrteo |

wwww. gruild imd i com

Gallery Art.Motifl

Al - 174, Satdarjung Enclave Fourth Floor
Mew Dl 1 100mes

wiww galleryartmotil vom

Uchaan Art Gallery, Gold Souk, Sushant
l J::Ih. PLI HES o I X Sector=14

Ciurgoann 12200

wwwurhagnarts.com

Vadehrn Art Gallery D-#0 Defence Colony,
Sew Dl 1 pooerd
W \'\'“.\'HIJ:'IIIIIHT[ Lkl i)

Visanal Arts Gallery, India Habitar Centre,
Lasilbii R,

Now Dedhi 1 vooa:

www indinlmbitat.org/ vag

Ramal Devnath
Namyikan
Actylic on Canvas
44 % a8 Inches e T0R
Contact 8358329104

Aarkids

ALC S 1a5-1, Sl Bagrh,

Dielhi 1 10ss

M. SR 12841

Apupama’s Art & Craft Centre, New
Delhi B-45,0GK 1

Now Delhi b1 004s

M. T O

Art Garden

Thl=A Plot Mo, ni-02 Shiv an.'l L'11-41||.
Hsg. Soc. + Banglows, Andheri (W)

Mlunrmbean $000155 3. 082 1 355088

Be Creative in Creative Work Shop
F nces, Sarita Vihar

e Dielhi o joi5a Delln
MoSRIMITINT

Creative Art Institute
g O, Bajgurn Nagar
Ladbimna-14 b1

ML R TROL 800

Diream Art and Dance School

Siddhi Ashrom (Nre. Budherghat HAS School
POy - Shdel b Asbirim

Apartaln To0008 M. 8606557 10K

Ignived Minds, New Delli

B/ 29 A, Gyan Shako Mandir Marg
Shalimar Bagh

New Delhi 110088 M. gs00107747

Images Art School & Stodio
B=iie, Sector 40, Sakink t'u'lun}'.
Furiclnlad y2 10

ML BT 1|02

Kala Vriksa Art & Craft Classes

21, Pandit Chawl, Prabluat Colony Near
‘|.'|||_{.n Institute Satecrus { El

Mumbag #uE055 M. SEaGERTES

hulikru Art Studio

A (Bascineint], D-Bleck,

*alam Vihar

Crurugram 122007 M. 88608181848

Kalakriti Hobby Classes
10 (Giround Floor),
Crugarawasla Town, Part 11,
Diedhi 1 pions M. pss 084025

Little Artist

C-134, Phase t, Alliance Kingston Extute
Hl.ln:ll‘allllll 2R 153

ML pysunsn) 51

Meetart

H. Mo 856, Sector 15,

Farudabad 121007

M. ORIRETTTOD

Painting Skill

Al-114, G C Grand, 2 Vaibday Klamd,

Indirapairam,
Cihaziahiad 200010 M. S5 M0 5ES

Ruangrilika

Flat-501, Tower-Cf GI'L Eden Heght
Sector-T0, Durbaripur Boad
Gurugram 1921000 M, i 100 kG

Sanshrutl Kala Acadami

ai57 /B, Nr Yishwant Bank, Nav |evaE
Hospital, Somwar Peth

Satara 41a00 M. 965751 5655

Shefali"s Art Classes, Mumbal

"% Shomta Sadan, (oth Road, VP
Scheme, Sainath Nagar, Vile Parle [W),
Aumbai-po0as M. 9550

Swarangsparsh Art Class

Flat No, G-, OG89, Stellar Park
Appartment, Sector G

Novcla 2os00 M. 005107117

The Vibrant Strokes

142 1581 Floor, Vardhmann Sunriee Plaza
MEr, Vasundhara Enclinve,

New Delli-1 10006 3, 08738 15867

Thoughts on Canvas Arts

To4 ¢ T, Sushant Estate, Sector-ad
Lrurvgerram 129008

ML BonnaTeT 8

Uma Tirumalasetii Art Classes

Bosan, Janaprye Arcadia Rowkoor, Alwal,

Bolsrum
Secunderalid S00010 M, (05555 | G0

Visual Art Class

B Block Gos Plutinum Ciry, HMT Head,
N UCMLL Yashwantpor

Bangalore seo00e M. sa6s 70434

MEETART

[

MEETART, # 876, Sector 15

A centre for learning art and craft

Faridabud based Art Studio offers a wide range of
lessons for beginners and professionals
in all age eroups exploring in different mediuoms,

Enrollmient it
. Faridabad
M. 9818477700,

Share Events, Exhibitions or any Art Information with us for the
MEXT ISSUE of Art Observer
artinfoindia.com@gmail.com

Manjot Kaur
The Red Wine
."||.'|':|.']|| oy Ulngveies
Ao Inches Ry, 24K
Comtact 590 1(ssEGES

Kamal Devnath
Saath

Acrylic on Uanvas
#7x 80 Inches s, 7ol
Contact 93585324 100

=6 Diecember, 2020
Kala Spandan Art Fair' Dec. '20
(il Wehru Centre, Muombai, Mumbm

f=11 April, 2020
World Art Dubai 2020
e Dbk World Trade Centre, Dubai

5G=T April, 2020

Solo Art Exhibition by Sarabjit
Singh

(et Batala, Pumab

25-28 March, 2020
Art Dubai 2020

@ Madinat Jumeirah
Events Centre, Dubai

Conference &

2022 March, #2020
Faridabad Art Fest
(il Chaupal, Surajkund, Faridabad

20 February-2 March, 2020
ARCOmadrid 2020
@ IFEMA Ferba de Madrid, Spain

a2-a3 February, 2020
Rising India @ Indira Gandhi
Rashtriva Manav Sangrahalaya, Bhopal

20=23 February, 2020

An Exhibition of Fine Jewellery by
VAR

i Saflronart, The Oberod, New Dielin

1 5-2% Februnry, 2020
go-20 @ Pirla Academy of
Culture, Kolkata

Arts &

15=18 ]"1rhrui|rj.'. 10
Galleria-Creative Showers
@ Punjab Lalit Kala
Chandigarh

A |.'.'h||,-11|:.'_

1 5-20 February, 2020

Spritual Journey
Convention Foyer Gallery,
Habitat Centre, New Delhi

Linelnai

153-15 February, 2020
Galleria-Creative Showers (i) Punjab
Lalit Kala Academy, Chandigarh

1 1-17 Febirumry, 2020
102nd Annual Art Exhibition
f@lehangir Art Gallery Mumbai

10-18 February, 2020
1oth All India Digital Art Exhibition
AIFACS, New Dwlhi

10 February-28 March, 2020
The Sixties Show
[3AG, Mumbam

&8 January-20 February, 2020
Aaghaz-The New Beginning
Creativity Art Gallery, New Delhi

xa-

|l\‘_ TN

3 %

ARTISTS INTERESTED IN PARTICIPATING CAN SEND THEIR OV WITH

IMAGES OF LATEST ARTWORKS AT UCHAANARTZEGMAIL.COM
FEW SPOTS LEFT. FOR MORE INFORMATION CONTACT # 91-B86027T388

&= Ll B L
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Amita
The Tramsition
Acryle on Canvas
A0x 40 Inches 24K
Contact S5 1 O8RGEH

Sanjeev Varma
Untithed
Acrylic on Canvas
8 % 4% lnches Rs, j90l
Contact 9591 0G00EeES

Malkit Singh
Llnnithed
Acrylic on Canvas
BocE Inches Hs 0K
Lonimet S0 OrEm A

Salvador Fernades
LU nivierse
Acrylic on Canvis
paxdE Inches Hs 52k
Clomtact £9 1O0EHIRE

Unnati Singh
Untitled

Acrylic on Canvis
#axa6 Inches Rs a2l
Contact B85 108G06ERD

Dalip Chandolia
Devertbion
P and Ink on Paper
27 x 35 em Re 20,000/
|Iﬂrlr||. I'I‘I Iill |!li|.l"ﬂ ;l;l"-'lll.l.'i a8}

Mukesh Kumar
Fantacy Lassdscupe
Airylic on Canvas

et Dovchis Hs 400

Clontact SeOSHRIGRS



A Painter with a Mission

Rajpal Kalia, an established artist has been helping fellow artists af
his teaching-cum- exhibition centre, where the needy are given art

materials as well

“We would not appreciate good
days without the bad,” is what
Rajpal Kalia has to conclude about
his journey m art. Born into a
family of traditional potters, in a
small Haryana village, his early life
provided him with no scope for
hening his skills as his father the
sole carning member of a large
household needed a helping hand in
Hajpal. Undeterred by
clrcumstances 1hl:' |:ll:ll}' I':.il”h'l.[

=N

wotld sketch and draw when other
children played around. Thus, he
caught the attention of  his Art
teacher at school, Mr Ramesh
Bhandari, who in turn, introduoced
|{.'r||1;|] to Artist somdatt Sharmaof
Jind, Haryana to glmi:' im. Fired
|::.' the LiEg FT |
packed his baggame and left for Jind
to be under the tutelage of Mr

¢ to excel, Kalia

Somdartt, his true Guru.

By 1893, Rajpal had enough
confidence in his abilities to
estahlish a small studio |3I'IIH:II'i!l'|.' tis
il!'l.‘*ti::__":lll.‘ AR the |It'l.l'|1|l.' of his
town an understanding of Art
Meanwhile, conditions at home had
taken a turn for the worse as his
parents were ill and he was the
family's sole earning member. But
luck dawned on his life in the form
of his wile, Santosh Devi, when the
r.ull]ﬂt' were married on 14 .]L||_".'
1997, Santosh shared his artistic
interests and the couple along with

H:||E:-:|'| Kalin

the Chaya Arts Academy. With the
assistance of a few close friends he
established an NGO for
cultivating  needy  but  talented
student
came forth to join his efforts with
fimaneial support
With his  main
Rajpal

also

illllil. YN l‘rll.\llli‘.‘i\-]r]{'l1

Fulfillesd,

taken to

dream

hala has now
spiritual pursuits His art continues
te be honoured by University,
Academies and Art Promoters who
have extended invitations to him to
.|u'LIi N art camps. His moment of
glory includes being awarded.
Rajpal Kalia is thus a man who has
discovered the true meaning of art:
sharing and caring for society by
using one's own talents to the
maximum  potential, their sons,
opened.

Amit Srivastava, born in year 1877
based in Wew Daelli loves to paint and
has been 4|ri|.'l'n||_t_'| portraits since the
age ol nine. An [FT=Delhl alumnus, he
quit his rewarding career in [T in
pursnit of his long-standing passion
for Arts. His artistic yearnings took
I g0 The Ryder Studio (LSA), w here
he stadied under master painter
Anthony Ryder, with classical realistic
styleof painting and life drawing as the
focal points of his learning. His works
hivve been selected at some of the most
prestigious Nattonal and Internaticomnal
Art Competitions, featuring  amongst
somae ol the best contemparary redalists

in the world.

His waork is a synthesis of keen, careful
ohservation anmd  classical  painting
techmigues; stemming from his beliel
that when you pay enough attention to
something, it opens up to vou, He likes
to experiment with his style a5 he

.1I.ﬂlll| Srivastava

moves on to becoming more nareative
in hig artwork Figurative works are his
forte but he loves |||1|r|_1_:_ still life and
landscapes as well. His works are in
private colleetions in India and the US.
He |'|.n'|'1'r:|rll'|' works from his studie in

New Dhelhi

it Srivastava Waiting” O on Canvas 12518 Inches

N P Pandey has mastered the art techniques
of modern art with great finesse over the years

N P Pandey

Academician and practising artist
N P Pandey, an alumnus of Vishwa
Bharati University, Santiniketan, is
a wversatile master who has
l':i.l:ln"[l."ll |:||:‘i F]\“]h ACrCES i '\'LI.I'H'[;\'
of mediums, ranging from mixed
miesdia, oil on canvas, acryhes, to the
lesser used mediums, such as
charcoal, crayons, and lithographs.
OF all these, the artist claims that
his mastery lies in graphic prints
where he has heightened his
feminine figures in all its glory. The
|II'iIIts-. which ||'t'i||]'rll'l.' the facial
features through a play of light
falling on the features, contrasted
with deeper undertones at  the
edges, creates a narrative of many
possibilities, In his own assessment
andey  adds: “Being  originally
trained in Graphics, my
paintings tend to be confined to

N Pandey Untitheed-6 Chiercoal Aceylic on Canvas 56 x 68 Inches

linear beauty, and the power of
line and texture. At other times, |
work with pen and ink and
charcoal, or acrylic colour for my
canvases. | am much inspired by
the Indian mural paintings of
Ajanta. My other inspirations are
the oils of Amrita Sher-Gil and
the works of the well-known
modern Indian painter Jagdish
Dey.'

Iltl'll'El!"lh]i.‘-("'ll“"i' ‘i|.1|]_i|.‘1'|..\l.rrll']l(lil.'l'
are  the npature-lite 1'1'|.‘iti.11|nh|[|
which he has presented with great
sensitivity. As the winner of the
award of "Outstanding Exhibit' of
the Department of Language and

N ' Pandey Untitled’ Charcoal A ¥ liet v Caanvas 36 1 48 Tnichies

Cantirmeed from Page §

The Secret of Mandalas

‘circles’, and in simple awareness
that they were used as a spiritual
tools of meditation in Hindwism, as
Jlll.l'i'll i]l tll"-'l' li"‘lll!'l' {'Iil'l.l.ll'l'."' |i|11'
|5||:|L|l|ihr:|, but with no clue as to
liow...
The drawing had revealed the sense
in said connotation of the mandalas
as 'essence’ of the being by
'II!lI:'l'l'l"i_'!'IrIg [t|1' state of rh1_' i.ItIIlL"I'
llil.‘i]LI_: im ‘I.'l:!‘lllll"l'l..lli"rl L !l:li' ouler
world, conne [iltg the conscious to
subconscious;  the whole diagram
of the mnermost to the exterior
space of an individoal.... Voila,
there it was = the cosmaos!
‘Since then, as an individual, it
has been interesting to practice
creating mandalas ax a teol fo
self-discovery, reaching most
latent personal theughts, healing
wnwanted habits and developing
more inspirational and
constrictive practices, planning
af the next day's’ or planning and
executing profects, setting af
goals and attaining them and so
an; but most significant of all, ax
a methadology of consciously
going through a thought process
fo discover most latent ideas to
create works of art.’
As an artist, it has been an
extremely successtul and
|r'|'|1'1'¢'."i[:II'I_L'| l‘:\.!H'I'il'rH.'l;' [ |!.H'¢‘ ]Il.'hh
'|'I.“I-|.\..'\|JHEP.‘- ilrlllll'lll. thi' id'l.'ii ||r.
mandalas with school students,

Standala Abstract”
Aerylics on Canvas 145186 Inches

Spmred Sing

convicts, aged and even with more
wiser than myself individuals
varions  private and  government
setups, It has heen 't1|l;|_'|'|'-'1ir1g for
most fo rumpi:.- with the mandala
I:|:1-:'§|:|I'u'|':l.' and _".'ll'l:':l- J._':'!'llkl results
from it andd
balancing  personal shorteomings

discovering  self

anel strengths o move ahead in life
mere consciously and
systemat ii_'.:L“_'n,'.

One valid reason  for l:']l1|'|]l:I|H.
deCepraEnce and eftectiveness of the
exercise probably comes from the
fact that the form, mterpretation
and analysis of mandalas as
circular designs and spirals with
symmetrical geometry is a quasi-
|1-|:1:r:1 of the basic design of all
matural world: From  the VEry
fundamental bricks of existence of

the being the atoms and

NP Pandey "Untithd’
Per ol Tk ony Paper 1530 Inches

Culture, Himachal Pradesh, he has
been an awardee of the
pr'u_‘.-tif_{iml.-\' award of the Lalit Kala
Akademi, Himachal Pradesh, All
India Exhibition of Prints |.l_'_|.'
Government College of Art,
Chandigarh and the All India Fine
Arts and Crafts Award (AIFACS)
among others. This artist has been
recognised both at home and
abroad, He was also a visitor 1o the
UK under the British Couneil
Cultural Exchange Programme
Theartist ives and worksin .'&grn

.I].‘\“

chromosomes to 1|"IL' wmverse and
]ll.":.'l'”“l.. S :1r11l WIS EseTn, il” _L’:i'll!'?- i'll
circles and :~|1il'ad'L ||.u!1|lt|;.:, Variouns
objects, items, frequencies  Inoa
moverment wlentical 1\'.]I|I."|.|'|“FHI|1.'|'I‘
and design of mandalas. Mandalas
represent  designs of  natural
patterns which have taken into
trance any mind which has focused
o ineditate U them. In |~u'rl'_.'n:|:|.:.'
lite, each mind has now and then
been captivated by the intricate
interplay of shapes and patterns of
. for example, circles in the citrus
fruits or spider webs, spirals in
shells, and such very visible nature
forms.

Cireles and spirals are the patterns
which dock an individual at various
levels of existence. All frequencies
enabling and developing physical
being and all random thoughts go
in circles,
connecting past to future. .\Ti'n']:.'
creating the mandalas through
various forms and colours enables
to catch an ever fugitive present
moment, o live
reality at a deeper level, creates a
conscions effort and \1.'i||ir1gut;.~<n to

and :-pirn!.-i, EVEer

sense and the

e ]H':l.'l'lllltl. fromm any _L',I'-'II|I‘ ol
indolence to a more vivid level of
living.

Knowing, creating and meditating
upon mandalas has been a
redlisation that life is capable of
moving in full circles, of opening
inte spirals of infinite time and

.‘\|J'¢ll'1'.....i]i£l1 lite 1= L'i1|‘lilh|:' of

living..
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An Ancient Art Institution with Glorious Heritage

(Mayo School's Post-Colonial Cousins in India)

I} 5. Kapoor

l—::l|'|| (Rl | 5--'\(_!1}':] |'|1 ML OOTT

The Government College of Art is
one of the oldest Institutions of
our country. [t was set up under the
name of Mayo School of Art,
Lahore {Nuw in Pakistan) in 1873,
during the reign of the British. Its
palace type building was adjacent to
the Central Museum, Lahore near
Anarkali. John Lockwood Ripling
was the founder Principal of this
premier Institution. The City of
Lahore, was the hub of commercial
HI'I[J G'L]IEIII'H] i'“'[i".'i'[i.!.'!\i .HI Ilf'l-r'[l:'ll'rll.
India and always welcomed the new
ideas brought by the invaders and
immigrating people from time to
time. It witnessed the painful
partition in which people and
institutions were separatecd,

At Lahore the M ayo School of Art
was full of glory It was the
institution where children of the
elite were sent for their basic
education and training in the field
of Fine Arts. Among the members
of teaching faculty who served the
irml’il lItIIHI'I wuere NIH.']I Illj i IH!ELI"'il".‘r &
B.C. Sanyal, Dhan Ra) Bhagat, 5. L.
Prasher, Munshi Miran Baksh,
Abdur Raliman Chughtai,
Sumarendra Nath Gupta became
the first Indian Principal of this
prestigious Art Institution in the
year 1830 who was successor 1o
British Principal Lionel Heath. He
never eared for degree or diploma
as a seroll to be a teacher, looked for
an artist in a teacher, Thus, he
gathered many creative persons
wheo were not having any degree or
di!?ll]]l]-ﬂ |:Hl'[ el "i“r ﬁ]'r Tl'al']!illg !"PI] e
Arts. Ram Singh and Mian
Mohammad Hussain were the most
notable smong them. Painting and
Sculpture sections were indeed a
matter of great pride for the Art
lovers of Lahore. Some of the

contemporary artists, then
practising in Lahore were M. A. R.
Chughrai, Hussain  Buxe, Allah
Bux, Thakur Singh, Abdul Aziz
Din, B. C. Sanyal. D. K. Bhagat,
Amrita Sher-Gill, Ishwar Singh,
Brij Lal, Amarnath Sehgal Roop &
Mary Krishna.

The School had excellent crafis
teachers. Haji Saheb, Sarder Sunder
Singh, Sadhu Singh were the most
eminent craftsmen. After the
foundation course students nJJ'I!ﬂI

for Fainting, Clay Modelling, Wood

Muyo School of Art Lahore, Pakistan
Setup in year 1575

Worlk, I..ill:.'{llll.‘l" 'I"lrrhijl!.;, .Il'“l'"l.':l'j'
Designing and Copper  beating.
Sardar Ram Singh, Mian
Mohammad Husain, 5. L. Prasher
later served the institution as
Principals.

After the partition in 1847 the
.\rﬂk}-‘:r School of Art
hifurcated into two, one part of the
school was left in Pakistan (now
known as National College of Art,
Lahore), other part of the school
was set up in Shimla, the then
capital of Punjab, The school was
gi'q.'L.'h a new name Government
School of Art and Craft, Punjah.
After persistent persuasion  and
pressure on the government by
Satish Gujral, 5. L. Prasher and a
few others, it was finally established

was H.I!-H

o 16 th August 1951 nearly on the
same pattern as it was in Lahore, 5,
L. Prasher, an alumna of the Mayo
school of Art, was asked to
organise the Art school. He was the
Viee I‘rin:"tlri!l of Art School in
Lahore at the time of partition. He
was appointed as the first principal
of this mstitution and was given
free hand to work, but with very
limited financial resources to
restructure  the institution, His
search for teachers continued and
he succeeded in petting creative
peaple of his choice to join hands
with him. P N. Mago, Satish Gujral,

Government College of Art Chandigard

School of Art, Mumbai and Delhi
Collegeof Art.

S0 many master crafitsmen like
Pritam Singh, lit Singh, Master
Hazara Singh, Master Sujan Singh,
Maghar Singh, Beli Ram were
recruited o ilulh‘-:rt '[I"Ellliiihi_"' in
allied courses like jewellery
designing, repousse work, lacquer
work, ivory and inlay carving, sheet
metal work with the aim o
maintain a sound tradition of
craftsmanship. They were the
l:I_']{"h:I‘i![l,'lI masters of thf'ir lr'rldu.
The Art school started functioning
in a modest way at the fairly large

Ciovermument School of Art and Craft, Shimla
Estabilished on 16 .s.ll:ql.l.s! 1561

Shifted i Yeur 106e

Baldev Raj Rattan, Kanwal Nain A,
C. Gautam, Sunirmal Chatterjee, I?
R. Trivedi, , N. K. Dey, were the
illustrious  teachers, They were
trained by different teachers under
different centres of Art, like
Caleutta School of  Art, Mayo
Schoolof Art Lahore, Viswa Bhart
University Santiniketan, Sir L 1

l'"t".li;l‘."‘.]ll.‘il |5L'IH“-' |]IL' ]{EI.‘-‘ILIFHEN“E
Niwas (Now known as the Institute
for advanced studies) at the
Summer Hill,

5 L. Prasher retired in 1959 and
Sushil Sarkar replaced him  as
Principal in the year 1960, He was
an eminent Artistand a j::'ut.‘lgur'l'iril
of the Bengal School of Art. He

promoted Art and Culture through
various artistic pursuits and
Hl."[li‘r'llllll'h. "I.ll'rli'll.'ll {.1]il.|.|.“JII!_|'_lHI]| LAY
up as the new Capital of Punjab, the
school of Art shifted here in 1962,
Situated in the heart of the City, the
campus has bheen beautifully
designed as a composite Cultural
Complex by the great French
Architect Le-Corbusier, the
building is surrounded by vast
green lawns along side the leisure
1.':&]'1':9.' aH-.linsI the beautiful back
drop of Shivalik Hills, We must
sulute the efforts of Dr M. S
Randhawa the then first Chief
Commissioner of Chandigarh. He
was a great Artloverand he further
laid the foundations for the scenic
beauty of thiscollege.

The Institution has |Jig studios
with a natural light and
infrastructure facilities where the
students can be seen doing their
creative exercises. Following the
reorganisation of the Punjab State
with effect from Ist November
1966 the control of this institution
had come over to Chandigarh
Administration with a new name
Government College of Art and
Craft Chandigarh. Mr. Sarkar was
taking lot of interest in the college
with & view to carryving forward
prl'rirll.:.\. |I.'Hi-.|{':.' to the Ffuture
gencrations. First Ved Prakash
Ghai and Tater Raj K. Jain joined the
taculty and made substantial
contribution to the teaching of
Painting. In the late 60's a host of
teachers like R, C, Singla, R D
Lohtia, Prem H'mgjl, B. M. ('!u]gll.
H 5 Jagdev, Pratibha Rastogi,
Surinder Sharma, H. 8. Rular, Ram
Kumar Sharma, M. 5. Sidhu,
Jagrdish - Ahwja, Inderjit Gupta,
Madan Lal Arora were recruited to
the college as teachers, most of
l]ll:,'lT! ]IHll l]u.‘ir l]"i!il'l”'lk’; rrl]"l []tih-
colleg.

Today, this College of Art stands
as a majestic tree which has a
glorious past, an eventful present
and a promising future

International Scene

ARCOmadrid 2020 returns to consolidate its role as a fair for
discovering Spanish and international creative talent

26 February to 1 March 2020
@ IFEMA - Feria de Madrid, Spam

The Fair continues to attract top-
tier international galleries and is
increasing its support for
ir]m:-'l.'.'ﬂir}r:l ilrlll |'l!.‘il'=[!'i'|'| "ull:itll rlll"
addition of new galleries at this
year's edition. The 39th edition of
the Fair will see 210 galleries from
30 countries, of
which 171 make up
the General
[jrllgl'i-.ll]l”'ll". 1!|
addition to this, the
curated sections will
see: [t's Just a Matter
of Time celebrating
the work of Félix
Gonzilez-Torres
and rlvzlruring a
selection of 13
artists from 11
galleries;  Dialogues,
with 10 galleries, and
Opening. with 21
galleries. To
continue ARCO's
focus as a leading platform for the
research, discovery and
understanding of artists, 35% of
galleries will present projects hy
individual artists or multiple artists
in diglogue on their stands, For the
first time, visitors will have the
opportunity to take part in
professional guided tours,

ARCOmadrid 2020, organised by
IFEMA present its soth edition

from 26 February to 1 March,
Under the new direction of Maribel
Lopez, this year will see an
increased support for innovation
and research and will take 1t's Just a
Matter of Time as 1ts central
theme, analysing artistic practices
through the work of Félix
Gonzdlez-Torres. As a result of

Pactue : hittps: / safionoomamsceon

last _'I,'L':llr'.-i suceess and the gruwiug
strength of the Spanish art market,
ABRCOmadrid has seen a rise in
gallery applications to the Fair this
year as well as bolder exhibition
project submissions. With a strong
tocus on high quality content,
ARCOmadrid, is p'itl'i-“g l_‘l'llphﬂ‘.ﬂ.‘i
this year on artist participation,
creating a prominent platform for
artists as well as presenting talks,

guided tours and further artist
projects taking place across the city
of Madrid.

Curated by Alejandro  Cesarco,
Mason I,.v:n'-.'r—*l'.'l]: and Manuel
Segade and consisting of 13 artists
from 11 international galleres [t's
Just a Matter of “Time is this vear's
chosen theme. Running
concurrently, as part
of the Curated
!Iri?gri-l"llnll‘.
ARCOmadrid will
present, Dialogues,
an exhibition
featuring 10 galleries
selected by Agustin
Pérez Rubio and
Luela Sanroman,
analysing
contemporary
vreation by focusing
on the dialogue of
two creators, payving
special  attention o
Artisne 1:1‘.‘-“‘1i1'1.'.-i of
female Latin
American artists and common links
between artists from different
generations, Onee  again, the
Opening programme will be a place
for discovering new initiatives it
ARCOmadrid. The 21 galleries
selected by Tiago de Abreu Pinto
and Ovitll O. Durmusoglu, will
represent works from the young
and up-coming  international art

RCENL.

s Tools and Techniques —

Camel Heavy Body Artist Acrylic Colours
-The Quality Product for Artists

Acrylic colours have found place in
many young artists palette, who
wWint 1|1|:it']: results. An new prm[lu.'l.
Camel Heavy Body Artist Acrylic
Colours is getting popular due to
the following features,

- High performance brilliant and
permanent pigments giving 'extra
brilliance and life' to the paintings.

- Extra thick Heavy Body
formulation ensure "thick build-up
which doesn't collops' on drying,

- Revolutionary transparent acrylic
binders ensuring 'no colour shift' on
drying.

- It dries a bit slowly giving artists
"extra apen time’ Inzll{ihg witt-ii-
wiet possible

- Moreover the colours are "UV
resistant’ and would not fade for a
long time,

Lt is icdeal for the artists who work in
impaste  technique as its  thick
formulation doesn't collapse on
tl:‘:,'i!lg. It can be used thick and
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build-up over layers. Not only that
due toits high quality pigments and
rich pigment-load Camel Heavy
H:}d:.' Artist .-"ln.'r_'lr']i-.' Colours
performs wonderfully well in thin
washes too,

They are compatible with the
regular Camel Artist Acrylic
Colours as well as Acrylic mediums
and could be used along with them,
IIILJ[.‘l"l. i IILI:l!II'l..'lr' !“"(H!l“" i“':l:ltilllrl'
for Indian artists,
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